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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIR™), 


Organ Builders, 
HUDDERSFIELD. 
Also at DUBLIN and CARDIFF. 











THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





* CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SS ind PLL I OS 


SUPPLEMENTAL ANTHEMS TO THE CONCGRECATIONAL CHURCH HYMNAL, . 


In response to a widely expressed desire, a Supplement consisting of 38 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. . 
A New “Special India Paper” Edition. 
Crown 8vo, with Music, including. Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 
Edition on Oxford India Paper. 


Demy 8vo, with “Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. ; 
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PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, Manacer. 
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PROFESSIONAL NOTICES. | 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.”—Con 


certs and Church Services. Sacred, Secular, and Humorous | 
| 


Quartettes. Complete programmes undertaken,.--Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 


R. WALTER E, INGRAM, Tenor,—“ Messiah,” | 
** Crucifixion,” ete.; alsorefined Entertainer ; Ballads, Reci- 
tations, Musical Sketches.—11, Zenoria Road FE, Dulwich, S.F. 


Rk. ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, etc., etc. | 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 








R. ARTHUR BERRIDGE (Ccmposer) gives 
lessons in Harmony, and revises MSS, for publica- | 
tion.—Address, 79, Wightman Road, Harringay, N, 


R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for Kk,C.O. Exams., including new literary 

subject for A.R.C.O2-9; Beauchamp Hill, Leamington Spa. 


| 
| 
| 
| 





R. JAMES LYON, B. Mus. (Oxon.), prepares candi- 
dates for the Oxford, Durham, and k.C.O. exams. by 
correspondence. Models of style required sent with 

corrected work. MSS. revised for publication.—‘ Corrie,” 
Wallasey, Cheshire, 


- DR. ORLANDO A. MANSFIELD, | 





MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Address, Selby, Yorkshire. | 


] ARMONY STUDY by Correspondence on en- | 
tirely New Lines. 200 Postal Students recommend recently, | 
—Paiticulars, address Herbert Whiteley. Do cross, Oldham. 


| 
“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
“Straightforward and melodious.” 
“* judiciously, effectively, yet simply set.” 
** An earnest and thoughtful production.” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 
W. H. JUDE), 
An Abridged Edition of this popular collection of Sacred Songs and | 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, vost free 3s. 6d. 
REID BROs., 17, CASTLE STREET, KERNERS St., Lonnon, W, 














RGAN LESSONS AND PRACTICE. Large 
modern Concert Organ, with every accessory, also two smaller 
three-manual organs,—London Ac:demy of Music (formerly 

London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & teard. Tubular pneumaticaction ; blown 

vy ens power. Terms rs. per hour, inclusive.—Apply, Rev. J. 
. .y Cepapeiss M.A., Baptist Church House, Southampton | 
ow, W.C, 


7OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and | 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 
TE DEUM LAUDAMUS, 
Set to original Chants, for Congregational use ; together with 
three tunes for special hymns, 
Composed by C,. DARNTON, 
A specimen copy, post free, for 2 stamps from the Composer, 
19, Kudall Crescent, tlampstead, N.W. 


SACRED MUSIC. 


BY 

E. BUNNETT, Mus.D. Cantab. 
‘In the beginning ” (Christmas Anthem) Four Voices 3d. 
** Arise, shine for thy light is come” (do.) ... ... 3d. 
Do. do, do. Tonic Sol-fa 14d, 
°°] will magnify Thee ” re Se eR ere TS 
Do. do, Tonic Sol-fa... a. HL 

: FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 

Numbers, One Penny each, 


Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 














NOVELLO & COMPANY, LONDON. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular Pneumatic 


_ Action, with or without NICHOLSON & Co’s Patent 


STOP KEY and SPECIAL COMBINATION ACTION. 


Sdecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELO: LONDON 8 GLASGOW : 
Columbia Place, Alliance House, Richmond Chambers. 


Suffolk Road, and adam st, (Strand). Bath Street. 


| Fornham Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & C0.’S NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 








| to quality and tone, and are made from 48 to 68 keys in 


Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect, 





WICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee Oe ee es 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free, 


ORGANS TUNED BY CONTRACT OR OTHERWISB 
First-class Tuners sent to all parts of the Country. 
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The ‘onconformist Musical Yournal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 207. 


MARCH, 1905. 


PRICE 2D. 
Annual Subscription’: 23. 6d. post free. 











NEW ADJUSTABLE ORGAN STOOL. 


for any rgan or for Pianos with our Pedal Attachment. Simple. 
Just what layers want—and costing little more than the old- 
fashioned makes. Send for Lists. Prices from £2 15s. 





NORMAN & BEARD, Lrtp., St. StepHen’s Gate, NoRWICH 
And 10, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
With Pneumatic or Mechanical Attachment. 


USED AND RECOMMENDED By ALL THE LEADING 
ORGANISTS, 


Apply, NORMAN & BEARD, Organ Works, Norwich 














ORATORIOS by CEO. SHINN, Mus. Bao, Cantab. 


“THE CAPTIVES OF BABYLON.” 


2s,; Boards, 2s. 6d. Cloth, 3s. 6d. ; 
Sol-fa, 1s. 

“In our judgment no better work of the kind has yet been 
published. It is brimful of pretty melodies, and the ‘monic 
effects show the skill of a painstaking and talented musician.” 

: —Free Methodist. 

“ The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we 
can hardly do it justice. - « Where all is so good it is difficult 
to mention any special numbers.”— United Service Gazette, 








Very Suitable for Easter. 


“LAZARUS OF BETHANY.” 


Price 2s.; Paper Boards, 2s. 6d. ; Cloth, 36. 6d.; Sol-fa, ts. 
“Mr. Shinn has the happy knack of writing popular music, 
which is at the same time thoroughly good, and free from serious 
difficulties. This, his latest work, will find acceptance amongst 
Choral Societies and Church Choirs. The ¢hexuses are bold and 
effective. The solos are melodious and suited to the words. The 
quartet, ‘ Blessed are the Dead,’ is really charming.” 
—WNonconformist Musical Journal. 
‘‘Mr. Shinn is entitled to warm praise for his oratorio, since it 
is obviously written to provide choirs of moderate capabilities 
with a work not too long, not too difficult, but withal melodious 


and musiciaplike, and, above all, faithful in its representation of | 


the dramatic incidents of its sacred narrative. Upon all these 
grounds Mr, Shinn can claim a success.”—The Keyboard. 


London: HART & CO., 20 & 21, Paternoster Row,E.C_ 





The “PALACE” Series (Selection K) of 


ANNIVERSARY MUSIC. 


Fourteen Pieces. Words and Music. 


ONE PENNY Complete. 
Music, 78. per 100; Words, 18. 6d per 100. 
Contains Compositions by 


SIR J. FREDERICK BRIDGE, Mus. Doc., 
HAYDN KEETON, Esq., Mus. Doc. 
(Organist, Peterborough Cathedral), 

THOS. FACER, ARTHUR BERRIDGE, Dr. H. J. GAUNTLETT, 
J. ADCOCK, Sir GEO. ELVEY, J. H. MAUNDER, Etc., Ete. 
Worps BY 

Miss Sarah Doudney, Rev. J. Ellerton, 
Miss Marianne Farningham, Etc., Etc. 
ALso A 
“BIBLE’’ SONG, with Testimonies by Preb. H. W. Webb-Peploe, 
and Dr. Campbell Morgan ; 


AND 
““VWLL BE A SUNBEAM.’’ 
The Popular Children’s Chorus at the 
TORREY-ALEXANDER MISSIONS. 


New Choral March by THOS. FACER. 
MARCH, MARCH ONWARD. 


One Penny (O.N. or Sol-fa.) 








London: “Musical Journal Office, 29, Paternoster Row, E.C,; 
and 24, Great Marlborough Street, Regent Street, W. 





SOMETHING GOOD FOR COMING 
ANNIVERSARIES. 


A New Anniversary Anthem, “ Therefore with 
Joy,” Price 4d. ; Sol-fa, 2d. This beautiful Anthem 
1s an inspiration, and will delight thousands of Choirs. 
New Selection of Eight Pieces, No. 11. 
All charming Pieces of real merit, both irresistible 
and fascinating. Choirmasters should send 
postcard at once for Free Specimens 
and mention Name of Church. Address :— 
CALEB SIMPER, “ Kilbirnie,” Barnstaple. 

(Nearly four*million copies of Church Music already sold.) 





THE SELECT SERIES OF YOLUNTARIES 


FOR THE 
ORGAN, HARMONIUM OR AMERICAN ORGAN. 
Price Sixpence each Book. Post free 7d. 


Book 1 contains 10 Original Compositions by Humpurey Srarx, 
Book 5 contains 10 Original Compositions by Dr. C. J. Frosr. 
Book 10 contains 10 Original Compositions by Dr. Cuas. Vincent. 
Book 3 contains 10 Original Compositions by Dr. F. E.GLapstone. 
Book 16 contains 8 Original Compositions by Dr. A. H. Mann. 
Book 18 contains 6 Original Compositions by CHartes SALaMaN. 
Book 21contains 6 Original Compositions by Oxiver Kine, 

Book 22 contains 10 Original Compositions by Dr. T. Hutcurnson. 
Book 23 contains 12 Original Compositions by Turo. Bonneur. 
Book 24 contains 8 Original by CHARLES MARSHALL 
Book 25 contains 6 Original tions by J. W. Exxiorr. 

Book 26 contains 10 Original Compositions by A. W. Marcuant. 
Book 28 contains 6 Original Compositions by J. J. Monx. 

Book 29 contains 6 inal Compositions by A. E. Tozer. 

Book 30 contains 8 Original Compositions by J. ‘ 
Book 38 contains 10 Original Compositions by Witti1am BLAKELEY. 
Rook 40 contains 6 Original Compositions by T. Stern. 














THE CHRISTIAN WARRIOR. 


Sacred Cantata for Church Festivals, etc. 
Composed for Solo Voices and Chorus by J. ALLANSON Benson. 


Complete Work, as. Choruses only, rs, Sol-ta Edition, 1s. 
ords only, 48. per too. Orchestral Parts (ad 44d.) on hire, 


LAUDATE DOMINUM. 


(PRAISE THE Lorp.) 
Sacred Cantata for Solo Voices and Chorus and 
Organ Accompaniment, 
Composed by J. ALLANSON BENSON, 
Sol-fa Edition, 6d. | Words only, 3s. per 100. 


Send 6 Penny Stamps to E. Donajowski for samples of 12 most 
effective anthems, post tree. (Easy or difficult). ” es 





Price rs. 


E. DONAJOWSKI, Music Publisher, 26, Castle Street, Berners Street, London, W. 








—— 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.” — Con 

certs and Church Services. Sacred, Secular, and Humorous 

Quartettes. Complete programmes undertaken,--Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 





R. WALTER E, INGRAM, Tenor,—“ Messiah,” | 


** Crucifixion,” etc.; alsorefined Entertainer ; Ballads, Reci- 
tations, Musical Sketches.—11, Zenoria Road E, Dulwich, S.E. 


R. ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, ete., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 





M R. ARTHUR BERRIDGE (Ccmposer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.—Address, 79, Wightman Road, Harringay, N. 


R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for K,C.O. Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


R. JAMES LYON, B. Mus. (Oxon.), prepares candi- 
dates for the Oxford, Durham, and k.C.O. exams. by 
correspondence. Models of style required sent with 

corrected work. MSS. revised for publication.—‘* Corrie,” 
Wallasey, Cheshire. 


* DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M.; 
L.Mus. T.C.L.; Author of ‘The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams, Over 300 successes. MSS. 
revised. Exam pieces analysed.—-Glenhaven, TORQUAY. 


MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Address, Selby, Yorkshire. 


| ARMONY STUDY by Correspondence on en- 
tirely New Lines, 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley. Dovcross, Oldham. 


“BLESSED BE THY NAME.” 

Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 

‘Straightforward and melodious.” 

“« judiciously, effectively, yet simply set.” 

** An earnest and thoughtful production.” 

Lonpon: BAYLEY & FERGUSON. 
MUSIC AND THE HIGHER LIFE. 
W. H. JUDE), 

An Abridged Edition of this popular collection of Sacred Songs and 























Solos, containing nearly fifty selections, has just been issued. Post | 


free 20 stamps. Complete Edition, post free 3s. 6d. 





RGAN LESSONS AND PRACTICE. Large 
modern Concert Organ, with every accessory, also two smaller 
three-manual organs,—London Ac:demy of Music (formerly 

London ire ae, School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & teard. Tubular pneumaticaction ; blown 

by ne power. Terms rs. per hour, inclusive.—Apply, Rev. J. 
Row 





wen M.A., Baptist Church House, Southampton 
ty WA 





7OR CHOIRS, SINGING CLASSES, etc.—Send | 


One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E. C. Estimates to Composers. 

TE DEUM LAUDAMUS, 


Set to original Chants, for Congregational use ; together with 


three tunes for special hymns. 
Composed by C, DARNTON, 





A specimen copy, post free, for 2 stamps from tg Composer, | 


19, Kudall Crescent, Hampstead, N,W. 





SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


‘In the beginning ” (Christmas Anthem) Four Voices 3d, 
‘* Arise, shine for thy light is come” (do.) ..._ . 
Do, do. do, 
*¢] will magnify Thee” 
Do, do. 


FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each. 


Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 


NOVELLO & COMPANY; LONDON. 





i RE PEF 


. 3d 
Tonic Sol-fa 13d, | 


| 


Tonic Sol-fa. ... .. oe 13d, | 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Sdecifications, Estimates, Designs, and Testimonials 
sent post free on application. 











OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELD: LONDON: GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers. 


Suffolk Road, and 


Fornham Street. Adam St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses; 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect, 


NICHOLSON & LORD, 
Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SO 











Organs built with improved Tracker Action, also with 


the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 





_ Specifications and Estimates for New Organs, En- 


largements, Repairs, etc., sent free, 





ORGANS TUNED BY CONTRACT OR OTHERWISB 





First-class Tuners sent to all parts of the Country. 











The ‘onconformist Musical Journal. 


Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the interests 
of Worship Music in the Nonconformist Ohurches. 











No. 207. 


MARCH, 1905. 


PRICE 2D. 
Annual Subscription’: 28. 6d. post free. 
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NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your pelgnt ene 
ch, Pine, 


fashioned makes. Send for Lists. Prices from £2 15s. 





NORMAN & BEARD, Lrp., St. StepHen’s Gate, NoRWICH 
And 19, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
With Pneumatic or Mechanical Attachment, 


USED aND RECOMMENDED By ALL THE LEADING 
ORGANISTS, 


Apply, NORMAN & BEARD, Organ Works, Norwich 














ORATORIOS by CEO. SHINN, Mus. Bao, Cantab. 


“THE CAPTIVES OF BABYLON.” 


10th Thousand. ced > “yee Cloth, 3s. 6d. ; 
“In our judgment no better work of the kind has yet been 
published. It is brimful of pretty melodies, and the ic 
effects show the skill of a painstaking and talented musician.” 
—Free Methodist. 
“ The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we 
can hardly do it justice. . . . Where all is so good it is difficult 
to mention any special numbers.”— United Service Gazette, 


Very Suitable for Easter. 


““LAZARUS OF BETHANY.” 


Price 2s.; Paper Boards, 2s. 6d. ; Cloth, 36. 6d.; Sol-fa, ts. 

“Mr. Shinn has the happy knack of writing popular music, 
which is at the same time thoroughly good, and free from serious 
difficulties, This, his latest work, will find acceptance amongst 
Choral Societies and Church Choirs. The ¢hecuses are bold and 
effective. The solos are melodious and suited to the words. The 
quartet, ‘ Blessed are the Dead,’ is really charming.” 

3 —Nonconformist Musical Journal. 

‘«Mr. Shinn is entitled to warm praise for his oratorio, since it 
ig obviously written to provide choirs of moderate capabilities 
with a work not too jong, not too difficult, but withal melodious 
und musiciaplike, and, above all, faithful in its representation of ' 
the dramatic incidents of its sacred narrative. Upon all these 
grounds Mr, Shinn can claim a success.”—The Keyboard. 


London: HART & CO., 20 & 21, Paternoster Row, E.C. 











The “PALACE” Series (Selection K) of 


ANNIVERSARY MUSIC. 


Fourteen Pieces. Words and Music. 
ONE PENNY Complete. 
Music, 78 per 100; Words, 16. 6 per 100. 


Contains Compositions by 
SIR J. FREDERICK BRIDGE, Mus. Doc., 


HAYDN KEETON, Esq., Mus. Doc. 
(Organist, Peterborough Cathedral), 

THOS. FACER, ARTHUR BERRIDGE, Dr. H. J. GAUNTLETT, 
J. ADCOCK, Sir GEO. ELVEY, J. H. MAUNDER, Etc., Ete. 
Worps BY 

Miss Sarah Doudney, Rev. J. Ellerton, 
Miss Marianne Farningham, Etc., Etc. 
ALSO A 
“BIBLE’’ SONG, with Testimonies by Preb. H. W. Webb-Peploe, 
and Dr. Campbell Morgan ; 


“LL BE A SUNBEAM.’ 


The Popular Children’s Chorus at the 
TORREY-ALEXANDER MISSIONS. 
New Choral March by THOS. FACER. 
MARCH, MARCH ONWARD. 


One Penny (O.N. or Sol-fa.) 








London: “Musical Journal 29, Paternoster Row, E.C,; 
and 24, Great Marlborough Street, Regent Street, W. 


SOMETHING GOOD FOR COMING 
ANNIVERSARIES. 
A New Annive Anthem, “ Therefore with 
Joy.” Price 4d. ; Sol-fa, 2d. This beautiful Anthem 
is an inspiration, and will delight thousands of Choirs. 
New ion of Eight Pieces, No. 11. 
All charming Pieces of real merit, both irresistible 
and fascinating. Choirmasters should send 
postcard at once for Free Specimens 
and mention Name of Church. Address :— 
CALEB SIMPER, “ Kilbirnie,” Barnstaple. 
(Nearly four million copies of Church Music already sold.) 








THE SELECT SERIES OF YOLUNTARIES 


FOR THE 
ORGAN, HARMONIUM OR AMERICAN ORGAN. 
Price Sixpence each Book. Post free 7d. 


Book 13 contains 10 Original Compositions by Dr. F. E. GLapstone. 
Book 16 contains 8 Original Compositions by Dr. A. H. Mann. 





Original Compositions by VILLIAM BLAKELEY. 
Rook 40 contains 6 Original Compositions by T. Stern. 4 








E. DONAJOWSKI, Music Publisher, 26, Castle Street, Berners Street, London, W. 


THE CHRISTIAN WARRIOR. 


Sacred Cantata for Church Festivals, etc. 
Composed for Solo Voices and Chorus by J. ALLANSON Benson. 


Complete Work, 2s. | Choruses only, rs. Sol-fa Edition, 1s: 
ords only, 48. per too. Orchestral Parts (ad /1.) on hire, 





LAUDATE DOMINUM. 


(PRAISE THE Lorp.) 
Sacred Cantata for Solo Voices and Chorus and 
Organ A pani t ; 
Composed by J. ALLANson Benson, 
Price 1s,  Sol-fa Edition, 6d. | Words only, 3s. per 100. 


Send 6 Penny Stamps to E. Donajowski for sam: of 12 most 
effective anthems, meat ee. (Easy * difficult). useaale 
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New Edition. _ Containing 181 PIECES. 
| SUBJECTS. 


ALEXANDER’S |... 


RESPONSE and 


REPENTANCE 
INVITATION 
PRAISE and 
WORSHIP 
ASSURANCE. 
B | sgoyand PEACE. 


‘ TESTIMONY 
lapinatis ao 
and PROTECTION 
CHARLES M. ALEXANDER. CONFLICT and 
VICTORY 
CHILDREN ‘ 
SEVENTY-FOUR NEW PIECES AS USED AT THE COMFORT IN 
EFFECTIVE SOLOS a ne 


STIRRING CHORUSES Torrey- Alexander Meetings. cove or cwwze® 


ATTRACTIVE CHOIR PIECES RESURRECTION 
' MISSIONARY 
FAITH and TRUST 
The Yolume contains a large number of the best New Gospel | THE HOLY SPIRIT 
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To CorRESPONDENTS 


LO ees sess ses ee ee eer rene ree 


{INISTER who, from his re- 
marks, we judge is now visiting 
various churches ‘‘ with a view,’’ 
writes in The Examiner a sensible 
article on choirs (extracts from 
= which will be found in another 
With much that he says most church 






column). 
musicians will heartily agree, but some of his 


opinions are open to criticism. We commend 
his excellent ideas as to good congregational 
singing to every organist and chorister in the 
land. We need to feel what we are singing if 
it is to be really effective: 
OK FOR 

We differ from our ministerial friend, how- 
ever, when he wants to put the choir out of 
sight—or nearly so. Possibly at some time he 
or his congregation have been disturbed by a 
frivolous choir, talking and otherwise mis- 
behaving during service. But given a reverent 
choir, undoubtedly the best place for them to 
lead the congregational singing is where the 
people can see them. How much we should 
lose if we could not see the minister when 
preaching, or a famous singer when rendering 
a song. So a congregation loses a certain 
amount of enthusiasm and spirit if their musical 
leaders are heard and not seen. 

OK 

The ‘‘ mandates ’’ as regards organists and 
choirs the minister tells us he would issue if he 
was appointed ‘‘ dictator ’’ are such as ought 
to be welcomed by every choir—except the pro- 
hibition of the raised platform. These 
‘ mandates ’’ would certainly help to get good 
devotional singing, and would result in the 
choir doing things ‘‘ decently and in order.’’ 
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Will our ministerial friend permit us to offer 
one suggestion to the pulpit? We have 
frequently noticed that at the close of a hymn, 
the minister begins to read a lesson or pray or 
give out his text, as the case may be, before 
the congregation are seated or before the organ 
has ceased playing. Why this hurry? It 
would be more reverent if he waited for perfect 
silence, and the people would then not miss the 
first few words, as they frequently do under such 


circumstances as we have described. 
OOK 
Are voice production and voice training 
sufficiently taught in colleges for the 
preparation of preachers? Many speakers fail 
simply because of their voice. The | iizst 


qualification necessary for a preacher as well as 
for a singer is a good voice and clear speech. 
We have heard a curate quite recently who has 
a slight impediment in his speech which pre- 
vents distinct utterance, and he further has 
some trouble that makes him constantly scrape 
his throat. It is painful to listen to such a man, 
and certainly he has mistaken his vocation. It 
would be as wise to appoint a person with one 
hand as organist as to make such a speaker into 
However excellent a sermon may be, 


a parson. 
a ‘‘ good delivery ’’ is necessary to make it 
effective. xh OK 


The commencement of the Torrey-Alexander 
Mission was one of the chief events in the 
London religious world last month. Opinion 
differs very much as to the wisdom of the move- 
ment, many ministers holding strictly aloof 
from it. So far as we can gather, Mr. 
Alexander is regarded with more favour than 
his colleague. He manages his huge choir and 
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congregation very well, and undoubtedly he has 
considerable power in securing expressive sing- 
ing. But some of the descriptions of his con- 
ducting are amusing. For instance, we read in 
one paper : 

Mr, Alexander has a magnetic personality, and 
suggests the way in which he intends the hymn to 
be sung rather by action than words. He has a 
breezy manner and a very expressive pair of hands. 
He uses no baton—in fact, he does not “ conduct” 
in the ordinary:sense of the word. The sound of a 
large number of voices seems to him like something 
tangible. He appears to collect it from the whole 
building and mould it with his hands into the re- 
quired shape. He catches it, throws it like a cricket 
ball, stretches it like a piece of elastic, lifts it, and 
drops it. He cuts off a sustained note like a piece of 
cheese. In taking the men alone they had at one 
time to sing part of a descending scale while Mr. 
Alexander “walked downstairs,” figuratively, with 
his hands. yO KOK . 

Another writer is more descriptive, and gives 
greater details of Mr, Alexander’s methods. 
He says: 

A keen, alert, business-looking young man, the 
top of his head quite bald, the musical evangelist 
begins by giving his vast audience a lesson in 
— They are requested to sing “ Abide with 
we, 

“Very softly.” says Mr. Alexander, and after the 
first verse has been sung, “Now, do that well a 
second time! ” 

A few more hymns are sung, the conductor 
striving might and main to get the congregation 
into the true fervid spirit. Arms and body sway in 
the most alarming manner, as though he must in- 
evitably step off his small pedestal. Now he is a 
living Discobulus, now a Ranjitsinhji, now a Sousa, 
and again an Ajax. 

“Cut off the words sharp,” he cries. “ Now, 
again, you can do better still.” 

The congregation is listless. Here and there a 
~inple of music comes, but most of them are 
listeners. They must clearly be broken in to the 
singing. It is the “spade work” of a revival. With 
tremendous energy Mr. Alexander goes about it. 

“ Ladies in the top gallery, stand up and sing that 
alone! ” 

“Now you men on the ground floor, let us hear 
how you can do it.” 

“ The alto alone this time, please! ” 

At last there is some little go in the performance. 
The conductor sings a melody alone: 

Oh! it is wonderful 
That He should care for me 
Enough to die for me. 

“Do you like that?” he asks. 

“Yes!” comes the answering roar. 

“Sing it, then! ” 

And they sing it over and over again, and at last 
wildly clap their hands at the success of their own 
performance. 

“Sing it again,” is the order. “There is enough 
in that little chorus to save every one of you. Sing 
it from your hearts—especially that high note!” 

tok HO 

Another critic thinks Mr. Alexander’s sole 
aim is to work up the emotions, and his efforts 
are crowned with much success. He says : 

Mr. Alexander was teaching the 12,000 people a 
new hymn which they had never heard before. 


i I 8 GUE MRES P w 


It was an extremely clever performance. In ten 
minutes they had learnt the tune, and what was still 
more wonderful he had got them to sing it pian- 
issimo—their thousands of voices became a whisper. 

Both the words of the hymn and the manner of 
singing it were a bid fer emotion pure and simple. 

From beginning to end Mr. Alexander’s part is to: 
work up the emotions; he knows all the tricks: he 
sang, and he made the meeting sing, of friends. 
loved and lost, of sainted’' mothers: waiting in 
Heaven, of childhood’s religion. 

He knows the power of concentrating the thoughts. 
of a mass of men and women on one idea and hold- 
ing them there. 

He knows the curious occult effect of monotony 
of sound and of certain combinations of sound 
understood and practised by negroes, dervishes, 
priests of the Anglican, Roman, and Greek 
Churches, and the Salvation Army; he knows the 
effect of music set in a minor key to words of 
sensuous imagery. 

Whatever critics may think of him, he has 
wonderful ability in managing a vast concourse: 
of people. OOK 


The following’ paragraph appeared in a 
weekly paper last month :— 

A well-known organ soloist once remarked to the: 
writer, “I always arrive the day before I am 
announced to play. This is not only to try and 
secure a little practice on the actual organ on which 
I am going to play, but also to be in time to execute: 
any necessary repairs.” It is nothing unusual for 
this fine musician to spend the whole of the night 
alone in some large church, the greater part of 
which time, however, is spent, not in practising on 
the keyboard, but actually inside the organ. 


We never knew before that an organ player 


was supposed to be an organ builder also. 
Fancy an organist spending a whole night re- 
pairing the instrument! We should like to 
make the acquaintance of this player-builder. 
sO OK 

Sunday, February 12th, saw the last service 
of the West London Wesleyan Mission in St. 
James’s Hall. The following Sunday the con- 
gregation marched from St. James’s Hall to 
Exeter Hall, the new home of the Mission. The 
excellent Saturday evening concerts, which have 
been such a prominent feature of the work of 
the Mission, will be held in Exeter Hall, and 
will, no doubt, be as scccessful as they have 
hitherto been. 





+ 


Under the auspices of the Liberal Associations: 
of Central and North Hackney, a choir has been 
formed, numbering some 200 voices, drawn from 
the Free Churches of these districts, the conductor’ 
being Mr. W. C. Webb, A.R.C.O. Their début will 
be made on the occasion of a Liberal demonstration 
at which Mr. Asquith will speak, to be held on 
Saturday, March 4th, at the Dalston Theatre. 
Amongst the items on the programme are an 
arrangement of the fine soldiers’ chorus from 
Gounod’s “ Faust,” to the words of “A Song of the 
Empire,” published at the JOURNAL office, 29, 
Paternoster Row, and a Grand Choral Fantasia on 
British airs, specially writtem for the occasion by 
the conductor: 
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Passing Notes. 


HE phenomenon was bound to arise. 
A batonless conductor looks like a 
contradiction in terms. The old- 
time conductor, to be sure, sat at 
the harpsichord, and “conducted” 
from the keyboard. But since Men- 

delssohn and Spohr started the practice of waving 
the stick here, nobody has dreamt of holding his 
forces together in the old way. Vasili Safonoff, the 
Moscow conductor, who, at the moment of writing, 
is announced to direct one of the extra concerts of 
the London Symphony Orchestra, discards the 
baton entirely. He gives his reasons. It is all a 
question of will—will and magnetism, he says. “I 
discarded my stick only last autumn, and I find 
that without it I feel nearer to my orchestra, I can 
express myself better and with more individuality. 
It is myself and not my stick that tells what I wish. 
My hands and my body represent my will in a lan- 
guage that is mine—that I can communicate to the 
men, that they feel and know.” I should like to see 
M. Safonoff conduct the Symphony Orchestra be- 
fore saying anything definite about his innovation. 
That phrase, “my hands and my body,” trips me 
up, for an arm may wave and mark the time as 
well asa stick. As for the magnetism—well, I don’t 
know that magnetism can run to details of rhythm 
and so forth; and, after all, there are plenty of 
people upon whom the magnetism of.a strong will 
has no effect. 


If conductors would be less demonstrative, there 
would be nothing to say against the baton. I was 
much taken with the comments of a prominent 
provincial musical critic who had recently to deal 
with the conducting of M. Edouard Colonne. 
Colonne is a Frenchman. Now the conventional 
Frenchman—the Frenchman of fiction and the 
stage—is a gesticulating person, if he is anything at 
all. But if you look for this exuberant type among 
French musical performers and conductors you will 
often be rather puzzled. Saint-Saéns, as the pro- 
vincial critic reminds us, is externally, in his 
moments of interpretation, as sober and solemn as 
a Quaker. Pugno, who was in England recently, 
was dignity itself. And Colonne—well there is 
really nothing superfluous about Colonne’s conduct- 
ing. “His curious cross beat and left-hand action 
may seem out of the ordinary, but the touches are 
individual rather than national. In his vigour, too, 
there is nothing self-conscious, and none of his 
gestures can be said to be mere froth thrown up, as 
it were, from the stream of emotion.” On the other 
hand, look at the pantomimic extravagances of Mr. 
Henry J. Wood. These, as I have observed them, 
quite out-French the French. They always dis- 
tract me; and, indeed, in regard to the great 
majority of conductors I find myself heartily wish- 
ing that they were placed entirely out of sight of 
the audience, on the Wagnerian plan of Bayreuth. 


In connection with my last month’s article on 
“Scotland’s Contribution to Church Song,” a reader 


of the JOURNAL writes: “Has Ravenscroft’s ‘ Ban- 
gor’ ever been used in Scotland, or are the various 
Scotch references always to the ‘ Bangor’ ascribed 
to Tans’ur of pious memory?” The question is 
easily answered. Ravenscroft’s “ Bangor” and the 
Scotch “ Bangor” are entirely different. The first 
is avowedly a Welsh tune (named,-I have -no doubt, 
after the little Carnarvon town near the entrance of 
the Menai Strait); the second, as my correspondent 
indicates, is derived from William Tans’ur’s “ Com- 
pleat Melody,” of 1734. In that work it is headed: 
“Bangor Tune. Composed in Three Parts. W. T.” 
It is doubtful whether the tune is an original com- 
position by Tans’ur, or was merely harmonised by 
him. “Bangor” is still printed in Scottish tune- 
books, but I question if it is ever sung. In the 
course of thirty years’ intimate association with 
Scottish church music, I have not once heard it. 
It must have been very popular at one time. There 
is an anecdote of an old lady who “sang ‘ Bangor’ 
to everything,” no matter what tune the choir had 
started. It is rather interesting, by the way, to 
note that Bangor, the name of the Welsh town, 
means “high choir.” There are Bangors in Ireland 
and in the United States, but there is no Bangor 
in Scotland. c 

Our famous “ Rule, Britannia” has recently at- 
tracted notice through the performance of the lately 
discovered Wagner overture on the air. It was 
Wagner, I think, who said that the whole character 
of the English people was summed up in the open- 
ing strains of the tune. The great composers have 
certainly not neglected to pay Dr. Arne the compli- 
ment of quoting and making use of his rousing 
melody. Beethoven wrote five variations for piano 
on it, besides using it for the opening of his Battle 
Symphony. Handel borrowed—avowedly borrowed 
—the opening notes for his “ Occasional Oratorio ” 
of 1746, when the tune was just six years old. Auber 
transferred it to one of his operas, “Jenny Bell,” 
produced at Paris in 1855. And have we not also 
Sir A. C. Mackenzie’s “ Rule, Britannia” overture, 
produced at the Royal Academy of Music concert, 
to celebrate the seventieth anniversary of the foun- 
dation of that institution, in May, 1894? On the 
whole the air would seem to have ‘had sufficient 
justice done to it by the composers. 








The danger of repetitions being carried too far for 
musical effect has often been pointed out. Sir 
George Elvey’s “ Christ being raised from the dead” 
is a good instance of how the thing should mot be 
done. But there are worse specimens thah even 
that. Mr. Frederick James, a Yorkshire musician, 
says he once heard an anthem which proceeded as 
follows: “I shall see Him, but not now; I shall 
see Him, but not now; I shall see Him, I shall see 
Him, I shall see Him, but not now. But not now. 
But not now, not now, not now. I shall see Him, 
see Him, see Him; I shall see Him, but not now; 
not now, not now, no—not now.” That is the 
finest example of “vain repetition” I am acquainted 
with. J. CUTHBERT HADDEN. 
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Music at €aling Congregational Church, | 


VISIT to the church at Ealing 
was pleasurably anticipated, as 
being the ministerial charge of 
Rev. W. Garrett Horder, the 
author and hymnologist, and the 
service was'a sufficient reward for 

the journey thither. The church is of imposing 
appearance—a neat stone structure with adja- 
cent manse. The comfort of the interior is at 
once appreciated, the only improvement needed 
being the proper disposition of the choir, who 
occupy two seats on either side of the pulpit, 
too far back to be of effective service, and too 
far forward to be in 
touch with the organist, 
who is effectually hidden 
behind the pulpit. The 
choir, numbering about 
twenty voices, entered 
together, and the service 
commenced with = a 
very sympathetic render- 
ing of Hollins’ ** Prelude 
in G.”’ Mr. Lloyd 
Hartley is organist and 
choirmaster, and his 
appointment is more than 
justified in the choice 
and execution of this 
beautiful composition, so 
apropriate to its position 
in the service. 

The opening ‘‘ Scrip- 
ture passages ’’ were re- 
cited w hile 1 the congrega- 
were standing, and after 
the ‘‘ Invocation,’’ the 
people joined in the 
Lord’s Prayer. Had 
there been any lack of 
sympathy with the ser- 
vice, the first hymn, 
‘* Day is Dying in the West,’’ would surely 
have dispelled it. The hymn was taken to a 
tune by F. K. March, M.D., a fine piece of 
writing, appropriate to the words. and em- 
phasising their beauty. The hymn book in 
use is of course, the Pastor’s ‘‘ Song Worship,’’ 
the tunes being taken from a private selection 
pending the publication of the new musical 
edition, which will be in use in a few weeks’ 
time. The Psalm (‘‘ O Lord, how excellent ’’) 
was taken to Mornington’s chant, and was well 
sung by choir and people, the. pointing being 
remarkably smooth in execution. It may have 
been chosen in reference to the partial eclipse 
of the moon, which was in progress during the 
time of service, for one of the verses, ‘‘ When 
I consider the heavens . . . the sun and moon 
which Thou hast ordained . * certainly had 
an added force under the circumstances. The 








MR. LLOYD HARTLEY. 


‘| 
anthem was Himmel’s ‘‘ Incline Thine. Ear,’’ a 
simple composition, but one which lent itself to 
very expressive rendering, and which it duly 
received. The congregation did not join in to 
any great extent, and indeed the petition was 
well presented vicariously by the trained singers. 
The next hymn was Barnby’s setting of ‘* Jesus 
my Lord, my God, my all,’’ in which the people 
took part with goodwill, furnishing a very fine 
piece of congregational singing with expression 
well marked throughout. Mr. Horder’s ser- 
mon was good—so good in fact that its excel- 
lence was remarked upon as the congregation 
were dispersing—an evi- 
dence of appreciation not 
always forthcoming. 
During the offertory, Mr. 
Lloyd Hartley played an 
‘** Andante,’’ by Smart, 
and the closing hymn 

was Dr. Matheson’s well 
known ‘‘O. love that 
will not let me go,’’ the 
hymn about which so 
much was ‘sdid ‘on its 
non-appearance in the 
new Wesleyan Hymnal, 
but which is in great 
vogue at Conventions 
and elsewhere, Doubt- 
less it is true that Dr. A. 
L. Peace’s very appro- 
priate tune has helped to 
‘make ”’ the hymn, but 
hymn and tune together 
are finding a place in all 
new tune books, and 
rightly so. Here, the 
rendering was all that 
could be wished, the 
‘“‘lead ’’ from the organ 
being in good taste 
throughout. As a connection between the ser- 
vice and the sacramental observance which fol- 
lowed, Mr. Hartley played Guilmant’s ‘‘ Com- 
munion ’’ as a closing voluntary. 

After service was concluded the organ stool 
was a point of attraction, and its occupant was 
complimented upon the service and its happy 
conditions. Mr. Hartley is not a veteran, as 
his portrait shows, he having been born in 1882. 
Lack of years have, however, been partially 
overcome by long and arduous study, both at 
pianoforte and organ. His father, Mr. Wil- 
liam Hartley, was organist and choirmaster of 
the Baptist Church at Earby, Yorks, where he 
did excellent work. Mr. Lioyd Hartley’ s own 
work was accomplished in the neighbouring 
town of Barnoldswick, where he was organist 
at Bethesda. Baptist Church up to his appoint- 
ment to Ealing in August last. At Barnoldswick 
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Mr. Hartley gave performances of ‘* The 
Messiah’’ and other works with every 
sign of appreciation. On Choir Sunday 
a prominent London player was usually 
engaged, Mr. Eugene Meier being selected 
on the last occasion, when  Beethoven’s 
Violin Concerto was performed with 
evidences of enjoyment. At night the ‘first 
and second movements of Mendelssohn’s 
Concerto (op. 64) were rendered. In 
addition to regular church work, Mr. Hartley 
has earned an enviable reputation at his piano- 
forte recitals, as well as the organ recitals, 
which, while being more in request, were per- 
haps regarded by the player as of lesser im- 
portance. The experience will be use- 
ful in the London appointment, and a happy 
memory of good things done will be a help in 
an atmosphere not so favourable perhaps, to 


similar performances. Mr. Hartley has been 
invited by the Nonconformist Choir Union to 
give an Organ Recital on the occasion of the 
forthcoming festival at the Crystal Palace in 
May next, when opportunity will be given to 
hear his skilful interpretation of any items he 
selects for his programme. Mr. Hartley, some 
years ago, when quite a youth, ventured into 
the realm of composition issuing a volume of 
sixty hymn tunes, some of which will find « 
place in Mr. Horder’s new -book, and many 
of which are spoken of very highly by com- 
petent critics. A setting of the Lord’s prayer 
also from his pen might well find a place in 
the church service at his own and many other 
churches. His advent is a definite gain to the 
ranks of London organists. and more will be 
heard of him in the future, if the promise of 
youth is fulfilled in later years. 


A Minister on Choirs. 


MINISTER without a charge t+s 
#} been giving his views on-choirs in 
The Examiner thus: 

Way? 

I have a most grateful memory of 
the generous and loyal services of 
my own choir who gave me much joy, but, candour 
compels me’ to confess, at times caused me that 
dumb and angry pain which leadeth to sinful 
thoughts. Why would those two sopranos, amiable 
and excellent ladies, but, alas! belonging to rival 
families, try to out-sing each other in attempting 
to take and keep the lead? And why would that 
young man with the heavy bass voice—one of the 
best fellows I ever knew—sometimes keep resolutely 
silent for three lines of a verse, and then almost 
shake the chapel walls in the last line? And why, 
again, would the clever, sensitive and dyspeptic 
organist, when the wind was in the east, or some 
member of the choir offended him, play a false note 
or two, or spoil a beautiful hymn by utter lack of 
expression, when everyone knew he could play like 
an angel? I once, in confidence, asked these, or 
similar, questions of a sedate member of the choir 
—it was after an unusually trying Sunday morning 
—and he gave me the gruff and unexpected an- 
swer, “ Sheer cussedness ! ” 

After that there was no more to be said. 


GOOD CONGREGATIONAL SINGING. 

We all love good congregational singing, but we 
want neither shouting nor even loudness. Good 
congregational singing means singing devotionally 
—with care, expression, and feeling. And if these 
qualities distinguish the choir, it is wonderful how 
quickly the congregation follows the lead. Simi- 
larly, good playing on the organ does not mean 
mere correct manipulation, much less getting a full 
volume of sound. If organists only knew how 
effective soft, gentle, tender playing is in most 


church music—and especially when the organist 
has entered into the spirit and emotion of the hymn 
—we should gain in sweetness and devoutness what 
we lost in noise. When the organist feels what he 
plays, when the choir feel what they sing, when 
they try to enter into the hymn-writer’s devoutness 
of spirit and thought—then the singing, from a 
worshipful point of view, is sure to be good. I have 
been about the country preaching a good deal of 
late, and my experience of choirs has been diver- 
sified. I have seen the ill-trained choir, the late- 
coming choir, the turn-over-the-hymn-book-during- 
prayer choir, the -whispering choir. And I have 
heard organists who thought it their duty to lead 
the singing and not accompany it—and sometimes 
almost to overpower it. On the other hand I have, 
in many places, been charmed, helped, and in 
spired both in the devotions and the sermon, by 
the correct and reverent singing of the choir, and 
by their devout and unostentatious Christian be- 
haviour. If choirs, especially those who sit near 
the minister, only knew how much the making or 
the marring of the preacher’s prayers and sermon 
depends on them, I am sure they would want to 
help him all they possibly could by a reverent and 
devout behaviour. 


HIDDEN CHOIRS. 


Why do some churches use the raised platform 
—if I may call it such—within what used to be 
called “the communion rails” for the choir? It 
always seems to me to be very bad taste. The 
choir is altogther too prominent there—for a reli- 
gious service. »A choir, as an organ, should be 
heard and not seen. I do not mean that either 
should be guste out of sight, but certainly they 
should not be prominent. I should hide the organ 
as much as possible. And if it cannot be hid, I 
should request the organist to draw his curtains thar 
the congregation might be saved from the con- 
tinuous view of his back in all its gyrations. 
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MANDATES TO CHOIRS. 


Let me, for a moment, assume that, by the uni- 
versal consent of the churches, I have been ap- 
pointed dictator as regards organists and choirs 
in the Congregational churches of this Christian 
realm. It is a large and impossible supposition, 
of course; but it may serve the purpose of the 
moment. Having that autocratic position, I should 
issue certain mandates. And the first of all would 
be one forbidding the use of the platform within 
the communion rails by the choir, as far too pro- 
minent a position. I should then insist upon the 
ministers giving to the choir all hymns a month 
in advance. The choir must be requested seriously 
and privately to read the hymns for the ensuing 
Sunday before coming to the weekly (compulsory) 
practice. At the choir practice I would have the 
minister attend, and begin the meeting with prayer. 
Before each hymn is sung I would have him read 
it to the choir, and draw attention to the sentiment 


and intention of the hymn, adding any biographical 
word concerning its composition and author, as 
may seem fit. And I would have him keep well 
before the choir the high vocation of their office 
in the sanctuary, and how much depends on its 
reverent fulfilment. I would also insist upon the 
fact that there must be no whispering or talking 
when once the choir had taken their seats in the 
church, and no consulting of hymn-books or tune- . 
books during the lessons or prayers; and that 
gentlemen were not to stand with hands in their 
trousers’ pockets. Finally, I would have the choir 
assemble at least five minutes before the beginning 
of each Sunday service in one of the vestries, and 
there meet the minister for a brief collect or prayer. 
This is done at some churches now. Then the choir 
must march reverently and in a body to their places 
in the church, and the minister to his place. And 
if any singer is late and cannot so meet his brethren 
and the minister, let him for that service quietly 
take his place in the congregation. 


Os SA 


Sir Frederick Bridge on the Methodist hymn-~- Book. 


IR FREDERICK BRIDGE recently 
gave at Watford an interesting lec- 
ture on the new Methodist hymn- 
book, of which he was the musical 
editor. He said the new book 

- " covered, as it ought to cover, almost 
the whole ground of English Psalmody, and he 
looked upon it as a book not made for any sect 
or any particular church. He was invited to edit 
the tunes, not because he was a Wesleyan—he was 
not—but because he was a musician who had sym- 
pathy with congregational singing. If the book 
answered the expectations of the great Wesleyan 
body no one would rejoice more than all true Eng- 
lish Churchmen. Having given some interesting 
details of the ancient sources of several of the tunes, 

Sir Frederick remarked upon the great bond of 

union which existed in Church music. When the 

Wesleyans had their great Church House built, it 

would be very probable that in the afternoon the 

same music would be heard there as in Westminster 

Abbey and the Roman Catholic Cathedral near by. 

It was a fine thing to think that music softened 

down asperities. Old Bishop Jewell knew something 

of the value of congregational music, for he wrote 
that its growth “sadly annoys certain priests and 
the devil, for they perceive . . . that their kingdom 
is weakened and shaken at almost every note.” The 
work of Calvin, Luther, Ravenscroft, and Charles 
Wesley in connection with Church music was 
touched upon by the lecturer, who described how 
he had found in old Psalters some of the finest 
flights of hymnal music. He had had nothing to 
do with the hymns themselves. When these had 
been selected, the Wesleyans nominated a tune-book 
committee, with whom he worked. The selection 
of the tunes was done with a straightforward and 
open mind. No one had any axe to grind; if they 
had they did not grind it at his grindstone. The 





committee put down a list of the tunes they thought 
should stand. He-gladly passed most of them, but 
he could not swallow some. One in particular he 
would not have at any price. It was a very bad 
arrangement of a tune adapted from Handel, and 
he told the committee, “If you sing this in your 
new hall, it will make old Handel turn in his grave.” 
It was urged that this and other tunes which he 
condemned were very dear to some of the old Wes- 
leyans. He appreciated that fact, and they got 
out of the difficulty by placing the tunes in an ap- 
pendix which he had notedited. They hadto remem- 
ber that Church music must march with the time, 
be first-rate, and calculated to live. They could 
not adhere to tunes which would make their chil- 
dren ashamed of the music in the book. He had 
invited all the leading musicians he came across 
to give contributions to the book, and they would 
find tunes in the book from such men as Sir Hubert 
varry, Sir George Martin, Sir Villiers Stanford, and 
Sir W. Parratt. The lecturer concluded his re- 
marks by a quotation from the Times, to the effect 
that the Salvation Army came in Singing, had gone 
on singing, and music had been its very life. The 
Salvationists had made good use of music, so had 
Luther, and so had Wesley, and he prayed that 
they might make good use of the book which in all 
humility was placed before them by the committee 


and himself. 
Sa a 


CROGER TESTIMONIAL FUND. 

We are requested to publish the following :— 
“We hereby certify that we have compared the 
actounts of the above Fund, presented by the Hon. 
Sec. (Mr. C.*E. Smith), with the vouchers, etc., and 
find the same to be correct.—Wm. Dean, Fred W. 
Ainger, auditors appointed by the special com- 
mittee.” 

















LEAD, KINDLY LIGHT. 


DUDLEY BUCK. Op.65.No2. 
LONDON: “MUSICAL JOURNAL” OFFICE 29, PATERNOSTER ROW.E.C. 
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Recital Programmes. 


TORQUAY.—In Union Street Wesleyan Church, by 


Mr, E, W. Goss :— 
‘‘Marche Triomphale ”. . .. Grison 
“ Cavatina ” it by: aa .. Ra 
“Sonata No. 3”.. Mendelssohn 
“ Andante in G” Henry Smart 
‘Bell Rondo” .. .- Morandi 
‘‘Cantiléne and Grand Cheeur” .. Salomé 





ROTHERHAM.—In Wellgate Primitive Methodist 
Church, by Mr. H, Crackel, F.R.C.O. :— 


“Second Sonata” Guilmant 

“ Pastorale in E” a .. Lemare 

“ Prelude in C Sharp minor’ . Rachmaninoff 
“ Allegretto”  .. oid - .. Wolstenholme 
““Verset de Procession ” Dubois 
‘March in E flat” ols Weéely 





BIRMINGHAM.—In Spring Hill Baptist Church, by 
M1. William Snow :— 


“Concert Overture in C” Hollins 
“ Andante in A” Weber 
«« Marche Triomphale ”. a ; .. Grison 
Fantasia on the “ Vesper Hymn a 
Grand Military March .. oe -» Gounod 





WALSALL.—In Bloxwich Wesleyan Church, by Mr. 
Amos Keay :— 
“Sonata (No. 1 in F) "—{a) “ Allegro 
Moderato,” (4) “ Adagio,” (c) “ An- 
dante Recitative,’ leading into @) 


“ Allegro Assai Vivace” Mendelssohn 
“‘ Adagio from 6th h Symphony * Mozart 
“* Andante ” Bat'ste 
“Toccata in G” ; Dubos 
“Cantiléne in A Flat” | 3 Wolstenholme 


“Toccata and Fugue, D minor » “4 Bach 
Fantasia on “St. James” Stephens 


LONDON.—In Regent's Park Baptist Church, by 
Mr. C. E. Smith :-— 


“Occasional Overture” * Handel 
“Ases Tod” me - .. Greig 
“ Allegretto” - , Wolstenholme 
Improvisation. 
“Third Movement from Suite” +0) Mees 
‘Melodie in E” ., ae Rachmaninoff 
“' March in C” Spohr 
BATTERSEA.—By Mr. J. P. Attwater, F.R.C.O., 
L.R.A.M: :— 
Chorus, “ Hallelujah” . ne Beethoven 
“Andante cum Variazioni” (Grand 
Septet, op. 20) o's Ve ” 
“Symphony in C (No, I, op, 21)”"— 
Andantino—Finale ., oe ‘s ” 
“Organ Sonata (No, 1)” Mendelssohn 


First Movement, “ Hymn of Praise,” 
“ Symphony,” op. 52.. ve a0 % 


WORCESTER.—In Sansome Walk Baptist Church, 
by Mr. Egbert N. Deacon :— 





“Introduction and ToccatainD” .. Dr. Spark 
“Hymne Céleste ” Grey 
‘Romance Sans Paroles ” Lemmens 


“Postlude in C” 


“ Anglican March ” Dr. Vincent 


ROCHDALE.—In Trinity Presbyterian Church, by 
Mr. David Clegg :— 
Symphonic Poem, “World versus 


Church ” 4 David Clegg 
Three Short Pieces : 

“ Pastorale ” Corelli 

“Variations on well-known. Melo- 

dies.” 

5 Melody (Transcription) mn Grand 

March . Widor 

Fantasia (three movements) Hummel 
Fugue on Chorale “ Eine Feste Burg ” Bach 
“ Etude Dramatique pour Orgue ” Claussmann 
Selection from the Works of “ Rossini.” 
“ A Swiss Village Scene” Leybach 
‘« Tongemalde fur Orgel” Franz Carl 





LONDON.—In Maze Pond Baptist Church, by Mr. 
E. W. Partridge :— 


“ Offertoire and Fugue in B flat” G. F. Vincent 


“ Larghetto in F Sharp minor ” Geo. Calkin 
‘“‘ Choeur d’Anges ” es S. Clark 
“Two Short Movements” (from Piano- 
torte Works) . Greig 
Bach 


“Short Prelude and Fugue i in D Minor” 
“ Festival Postlude ” a Dr. W. Volckmar 
Introduction and Variations on Hymn 

Tune “ Bemerton” ae Le 
“‘Rondino in D” 
“March in D” |.. 


E. H. Smith 

W. Wolstenholme 

W, H, Maxfield 

YORK.—In Moor Gate Primitive Methodist Church, 
by Mr. William Lawton :— 





“ Toccata in F major” Bach 

Largo from “ New World” Duorak 

‘‘ Harmonious Blacksmith” Chipp 

“ Prayer and Cradle Song ” Guilmant 

“Organ Sonata (No, 1)” Mendelssohn 

“ Marche Religicuse Ee Chauvet. 

“ Alla Marcia” Petrali 

‘* Jerusalem the Golden” Dernaley 

Overture, ‘“ William Tell” Rossini 

‘Marche -Triomphale ” Vincent 

NORTH MOOR.—In Wesleyan Chapel by Mr. 
William Lawton ;— 

‘Symphony in F Minor” a Widor 

“ Andante in F Sharp Minor”. . Wesley 

“Andante in E Flat” .. - 

Concerto, ‘Cuckoo and Nightingale Handel 

“ Rosamond ” “ Schubert 

“ Larghetto ’ Beethoven 

‘“‘ Bridal Chorus” ‘ Guilmant 

“Choral Song and F ugue : Wesley 

‘Jerusalem the Golden” Dernaley 





OLDHAM.—In Moravian Church, Westwood, by Dr. 
W. H. Gater :— 


Overture, “ Samson” Handel 

‘* Priére ” Lemaigre 
“Romance ” .. Lemare 

“ Prelude and Fugue i inA Minor” .. J. S. Bach 

“* Intermezzo” Hollins 

“ Spring Song” ns 

“ Theme, with Variations 4 -. WW. Faulkes 

“ Fantasia in D” wh Sir R.P. Stewart 

“ Andante in E” * Mendelssohn 

‘Toccata in A” by A. Hesse 
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GRAYS.—In the Wesleyan Church, on Mr. Lloyd 


Hartley :— 

Overture, ‘‘ Poet and Peasant ” F von 1 Suppe 
’ Salut d’Amdur” Ags Ok Oe , 
** Gavotte ” ‘ ec sem iP. Thomas 

* Andante in G ” nod. een eee 

‘*Grand Chorus in D” _ .. Guilmant 
Fugue, ‘ ‘St. Anne” .. » vasa Bach 
Variations on the “ Sicilian Mariner's 

Hymn” sie ai vo bi ee 





BRUTON.—In Congregational Church, ‘by Mr. Arthur 


Clements :— 
“ Organ Concerto, No. 2 in B, Flat’... Handel 
** Morgenstimmung” or .. Greg 
“ Ases Tod’ obey dh) ees Sareea 
« Andantino in D Flat ” sad .. Lemarz 
* Toccata in G” i $b .. Dubois 
“O Sanctissima ” i so: Ee 


(Fantasia on “ Sicilian Mariner's Hymn.”) 
« Allegretto in E Flat ” Wolstenholme 


“ Cantilena ” i % ». Peace 
‘Intermezzo in D Flat ” a .. Hollins 
“ Scherzo” (5th Sonata) Guilmant 





GRIMSBY.—In George Street Chapel, by Mr. H. A. 
Fricker, Mus. Bac., F.R.C.O. :— 


“‘ Suite Gothique ” Boelmann 
(1) Introduction Chorale, " (2) Menuet Gothique. 
(3) Priére 4 Notre Dame. 4), Toccata. 
‘Contemplation ” +. H.A. Wheeldon 
‘Fugue in.G Minor” J. S, Bach 
‘Fugue a la Gigue” - es ” 
Vors piel to “‘ Lohengrin” - .. Wagner 
Introduction to Act III. ‘‘ Lohengrin” ” 
‘Chant sans Paroles” .. i ee Ae Be gig 
‘ Grand Choeur ” Kia cn is ” 
‘ Fantaisie Pastorale” .. i .. Wey 
‘Pedal Etude” ., W. Favulkes 
Finale to Symphony ‘ ‘From the New 
World ” i os s .. Dvorak 





SELBY.—In Wesleyan Church, by Mr, J. A. Meale, 
F.R.C.O. :— 


‘ Agitato from Sonata 9 ” Rheinberger 
‘ Offertoire on two Noels” . Guilmant 

* Postlude in G miner” - ~. Wely 

“Eee” .. .. Wolstenholme 
Variations on an American Air .. Flagler 
Legend A sy St. Francis teaching the 

Birds ”) .. Lisst 
Orchestral Overture (“ Ruy Blas’ ’ Mendelssohn 


Fantasia for Organ and Trumpet on the “National 
Anthem” and “Rule Britannia” (by Dr. Pearce), 
concluding with variations on the latter theme (by 
Hartmann). 





WORKINGTON.—In Wesleyan Church, by Mr. J. A. 


Meale, F.R.C.O. :— i ; 
“ Allegro Pomposo from Sonata” J. E. West 
“ Nocturne” oe ea a .. Chopin 
Grand Chorus ., Salomé 


Two Tone Pictures: “ Rustic Serenade’ ’ 
and “ Military Scene,” , .. J. A. Meale 
“ Toccata and Fugue in D Minor” .. Bach 
* Andantino” Xe “9 .. £. H. Lemare 
“Gavotte Moderne”, .. £, H. Lemare 
“* Jerusalem the Golden ” * (varied) .. Spark 
“Storm: Idylle”. . te .. Weigand 
“ Ungarischer Tanz” +s .. Brahms 
Grand March, “ Del Rey di Espana” .. Weigand 


| Monconformist Church 
Organs. 





BLOXWICH WESLEYAN CHURCH, WALSALL- 


_ Built by Messrs. Nicholson and Lord, Walsall. 
‘THREE MANUALS AND PEDAL ORGAN. 


Great Organ. Compass, CC to G (56 Notes). 
Large Open Diapason ., Metal 8 ft. 56 pipes. 
Small ,, Metal 8 
Clarabella and Stop Diapa- 

son x .. Wood 8 
Harmonic Flute .. .. Mem 4, 96°". 
Principal .. ee -» Metal 4 
Fifteenth ., ‘ee .- Metal 2 
Trumpet .. hs Metal -'8 ,,° 56 5, 


Swell Organ. Cutilinenl CC to G (56 Notes). 
Double Diapason .., Wood 16 ft. 56 pipes. 
Horn Diapason .< .Metal 8:4, 56 » ! 
Lieblich Gedact .. .. Wood 8.,. 56 , 
Viol d’Amour ..MetaltoGamutG 8 ,, 56 , 

(light wood bass). 
Voix Celeste Metal (tenorC)8',, 44 » 
Principal ., ik ee, 2 we Bw 
Mixture ,, ve .. Metal 3 ranks 168 _,, 
Oboe *””* ... ste .. Metal 8 ft. 56 ,, 
Cornopean, . ey - we &.,.R 
Tremulant. 

Choir Organ. Compass, CC to G (56 Notes). 
Dulciana .. ep .- Mefal 8 ft. 5 pipes. 
Gamba oe > -. Metal 8 
Lieblich Gedact .. -- Wood 8 ,, 6 “4 
Wald Flute ne .. Wood 4 
Piccolo’... ae -- Metal 2 
Clarinet -.. “A -» Metal 8 


. Pedal Organ. Compass, CCC to F (30 Notes): 


Open Diapason .. .. Wood 16 ft, 30 pipes. 
Bourdon .. “s Wood 16 , 30 4 


Violone .. ‘ .. Metal ie 
"(lower 18 notes by transmission). 
Flute we he .. Metal ditto 12:pipes. 
Couplers. 


Swell to Pedals. 
Choir to Pedals. 
Great to Pedals. 


Swell to Great. 
Swell to Choir. 
Swell Sub-Octave. 
Swell Super-Octave. 
Accessories, 
3 Composition Pedals to Great Organ. 
. 3 Composition Pedals to Swell Organ. 

1 Double-acting Pedal to throw “Great to Pedals,” 
on and off, 

The latest and most approved system of Tracker 
Action to the Manuals, and Tubular Pneumatic Action 
to Pedal Organ. 

Blowing by means of a Wheel. 

Stop jambs are placed at an angle of 45 degrees. 

Console fittings are in best polished mahogany. 

The Organ is enclosed in a handsome pitch pine 
case specially designed by Messrs. Nicholson and 


Lord. 
4 ’ 


THE story is related that at a certain place of 
worship a visiting parson recently very much 
exceeded the usual length of sermon, after which 
the organist played as a voluntary Mendelssohn’s 
‘It is enough ”’! 
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Row to Succeed 


aq O to work at once. To become even 
a moderately good piano player re- 
quires more time and application 
than most young people think. 
Present work is important work. 

—_ Follow implicitly the directions of 
your teacher. He knows there can be no success, 
in any large sense, without many heroic:efforts on 
the part of the student to overcome difficulties which 
are not always pleasant. He will not assign works 
of unnecessary difficulty, but will more probably 
give first, and always, those which are of greatest 
importance at the time. 

Just at this point pupils often’ stand greatly in 
the way of their own progress. They condemn 
some little thing the teacher does, saying if he 
would only do so and so, taking matters into their 
own hands. This begins in a small way, grows on 
them unperceived, until it would appear as if the 
relationship between teacher and pupil had been re- 
versed—the pupil always knowing what the teacher 
ought to do, but never following his directions. 
When the step indicated by the teacher has-been 
well taken, he can point out the next. If you 
desire success, strive constantly to measure up to 
his requirements. 

Get an idea of the piece. It means something. 
The composer meant to say something ; does he say 
this something to’ you? Taking the right-hand 
part or melody, play over a small portion which 
seems to vou to form a sort of design—a little frag- 
ment. Play over his little idea several times, to 
impress it on your mind. Then take up the next in 
the same manner, after which play the two as they 
stand several times. Then add the next, and so 
on, returning to the beginning each time. Investi- 
gate each little phrase carefully, endeavouring to 
put the accent in the proper place. In this manner 
you will learn how the composer has put the piece 
together. 

Now, having in mind some idea of the effect 
the composer desires, it is time to train the hands 
to produce that effect. Real piano practice now 
begins. Take again a small portion, play it very 
slowly but firmly and vigorously, with good 
measure-accent, but very little attempt at shading 





Echoes from 


A copy of “The Chowrmaster,” by John Adcock, will 
under this heading. Parugraphs should be sent direct to the 
in this issue was sent by Mr. Charles Webb. 


METROPOLITAN, 


CAMBERWELL.—On Thursday evening, January 
26th, the Third Festival Service of the Surrey Con- 
gregational Choral Union was held at Camberwell 
Green Congregational Church, S.E. The chorus 
consisted of nine choirs from Kingston, Egham, 
Croydon, Battersea, Camberwell, etc:, under the 
conductorship of Mr. Leonard Snow, organist of 
West Croydon Congregational Church. Mr. Frank 


* * 

in Music Study. 

or expression. Aim for a steady mavement; com- 
pel yourself to go slowly, You will, feel the music 
and know that it should go faster, but. resist-.the 
inclination for the present. Put the idea of music 
away from you for a while and strive only to con- 
quer the techni¢al difficulties of the piece. - This is 
the way to get control. Do enough of this sort of 
practice, and speed and fluency will almost come 
of themselves, and repose in playing along with 
them. - Difficult parts (sometimes the whole piece) 
should also be practised with each hand alone. 

All theoretical studies, such as harmony, form, 
etc., are needful, for they help to a better under- 
standing of music, and one can surely do that 
better which is done intelligently. But. these 
studies do not take the place of. practice. Those 
who would play must practice—practice sys- 
tematically and practice a great deal. And this 
practice will again react on the theoretical studies, 
for one who can play has music as a language, and 
is prepared to investigate practically all theoretical 
points in standard pieces which may come up for 
study. It is but the old rule that theory and 
practice must go hand in hand—the one is the 
complement of the other. There is no branch of 
musical study which one can afford to neglect, 
because each helps the other. 

If you enter upon music study, set your heart 
upon: victory. Your teachers and your books are 
helpers. The chief actors in the struggle, are your- 
self and the subject in hand. Upon one thing all 
teachers of all branches are agreed: that the 
student who will press on steadfastly and not yield 
to the apparent hopelessness of the task, will one 
day conquer. All at once it will seem to be his 
own and entirely within his power. But one must 
think—must strive more and more for the spirit 
of the student. It is possible to answer very glibly 
one of the questions in one of the little ‘‘ Primers 
of Music,’’ and yet ‘* miss it,’’ as students say, for 
that answer may contain a vital truth, may 
formulate an important foundation principle of 
which the student has not the faintest conception. 

Everything is simple when we understand it; 
everything is easy when we have learned to do it. 

Let us determine to succeed. 


the Churches. 


be sent every month to the writer of the best. paragraph 
Editor by the 17th of the month. The winning paragraph 


Grant, F.R.C.O., organist of the church, presided 
at the organ, and gave a short recital before the ser- 
vice. The music included the anthem, “ Praise the 
Lord, O Jerusalem,” by E. V. Hall; Magnificat, by 
Baptiste Calkin ; “O Lord, Thou hast overthrown,” 
“Thanks be to God,” and “Be not afraid,” from 
Mendelssohn’s “Elijah,” an elaborate “anthem 
chant,” and three hymns. The service was con- 
ducted by Rev. T. Stephens, B.A., and the sermon 
was preached by Rev. A. A. Ramsey, of Dulwich. 
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Ciry.—The third of a series of sacred concerts 
given by the City Temple choir, assisted by friends, 
in aid of the Dr. Parker Crowborough Memorial 
Church Fund, took place at the City Temple on 
February 2nd, the work selected being Mendel- 
ssohn’s “ Elijah.” The building was crowded in 
every part. The soloists were Miss Mabel Manson, 
Miss Gertrude Hart, Miss Lucie Johnstone, Miss 
Jessie Smerdon, Mr. Henry Turnpenny, Mr. Harry 
Roberts, Mr. Charles Tree, and Mr. Alex. J. 
Seager. Mr, E. W. Partridge presided at the organ, 
Madame Frances Lake at the pianoforte, and Mr. 
A. J. Hawkins conducted. The chorus, which 
numbered about 150, gave evidence of careful re- 
hearsal. “He watching over Israel” and “ He that 
shall endure to the end” were'sung with beautiful 
effect. With so excellent a quartette it is invidious 
to particularise, but mention may be made of Miss 
Mabel Manson’s rendering of the aria, “Hear ye, 
Israel,” which was very finished and highly appre- 
ciated, while the solos, “O, rest in the Lord” and 
“If with all your hearts,” by Miss Lucie Johnstone 
and Mr. Henry Turnpenny respectively, merited 
and received much applause. Mr. Charles Tree’s 
interpretation of the prophet’s part was magnificent. 


ENFIELD.—At the Wesleyan Methodist (Chase 
Green) Church a strenuous effort has been made to 
secure a thoroughly good three-manual organ, at a 
cost of not less than £800. By means of a bazaar 
in the Atheneum and by subscriptions a sum of 
£360 has already been raised, and it is hoped that 
the organ will now soon be supplied. 


GREENWICH.—-On Thursday, February oth, the 
Luton Park Street Baptist Choir gave a concert in 
the South Street Baptist Church, Greenwich, in aid 
of the new organ fund; the concert being arranged 
by the Rey. F. Thompson, late of Park Street, 
Luton, and now of Greenwich. The choir was under 
the conductorship of Mr. Bert Tomlin. “ Hearken 
unto me” was the first item by the choir, and the 
rendering of this augured well for a successful con- 
cert, which it proved to be. This was followed by 
a piano duet by Mr. W. Duncombe and Miss F. 
Smith. The part song, “O hush thee, my babie,” 
was then given by the choir, and a quartett by Mrs. 
B. Tomlin, Miss N. Tomlin, Mr. S. J. Tomlin, and 
Mr. F. Pates, entitled “ The Children’s Home,” was 
then ably rendered, as was also their other quartett, 
viz., “God is a Spirit.” Miss Pates and the choir 
rendered in a beautiful manner, “ Nearer my God 
to Thee,” and Mr. Arthur Dawson acquitted him- 
self admirably in the rendering of “A Dream of 
Paradise.” Mrs. Bert Tomlin and the choir then 
sang, “Save me, O God,” this being succeeded by 
a solo by Miss N. Pates, entitled “ Benedictus 
Dominus.” “ Weary wind of the west” met with a 
good reception, and the rendering of “Sing, O 
Heavens” showed up the choir to advantage. 
Gounod’s “Send out Thy light” was also capably 
given. Miss Nellie Tomlin well deserved the encore 
which she received by singing “O Song Divine,” 
and she accordingly responded. “The Radiant 
Morn” having been sung by the choir, Mrs, Bert 
Tomlin sang very effectively “ God’s Slumberland,” 
who also responded to the hearty recall she received. 
“Sun of my Soul” was next given by the choir and 
Miss Pates, the choir singing without music, which 
reflects much credit upon them. “O shepherds, 
haste onward” met with loud applause, and the 
rendering of Klickman’s “ Evening Hymn” brought 
the concert to a close. It was a most successful 
concert, and was heartily appreciated by the atten- 
tive audience from beginning to end. Messrs. W. 


Duncombe and A. Hucklesby acted as accom- 
panists. 


HARRINGAY. — At the Wesleyan Methodist 


Church, Willoughby Road, on February 8th, a. 


sacred concert was held on behalf of the funds of 
“The Children’s Home and Orphanage.” The 
musical section of the programme was executed by 
the London Choir of Girls and Boys, from Bonner 
Road, N.E.; choral duets, trios, musical recita- 
tions, and choruses constituted the vocal efforts of 
the juveniles, and the Electric Orchestra, with its 
guitars, zithers, gongs, mandolines, drums, etc., 
gave most pleasing selections; several being 
encored. The popular conductor (Miss Edith E. 
Mann, A.R.A.M., who also accompanied on the 
piano) is mainly responsible for the splendid pro- 
ficiency of this highly reputable band of real 
musicians. The Mayor of Hornsey (Alderman F. 
W. Lawson, J.P.) occupied the chair. 


HiGHBURY.—On Monday evening, the 13th inst., 
the choir of Highbury Hill Baptist Church enter- 
tained a numerous audience with selections from 
Handel’s “ Messiah.” Thirty-six numbers of this 
favourite work were dealt. with by a chorus of 
between fifty and sixty voices and principals, the 
latter including Miss Minnie Cowley (soprano), 
Miss Le Pla (contralto), Mr. R. A. Kingston (tenor), 
and Mr. Fred Hard (bass). From the first to the 
last the many attractive qualities of Handel’s im- 
mortal work were very worthily interpreted, and on 
all hands was it evident that the performers had a 
keen appreciation of what was due to the rendering. 
Prominent amongst the leading efforts was Miss 
Minnie Cowley’s treatment of the _ recitatives, 
“There were shepherds,” etc., and “Rejoice 
greatly,” the choir intervening with much effect 
with “Glory to God.” With a contralto voice of 
rich quality Miss Lottie Le Pla rendered the num- 
bers allotted to her with great impressiveness, 
notably among them being “O Thou that tellest” 
and “ He was despised.” No small burden of the 
solo work in the “Messiah” falls upon the tenor 
and bass, but Messrs. Kingston and Fred Hard were 
equal to the exacting task, and each sang his part 
splendidly and with marked success. Honour came 
to the choir members after more than one number. 
From the robust and spontaneous applause after 
“For unto us” it was evident that the audience ap- 
preciated the effect of keeping the tone under until 
the words, “ Wonderful, Counsellor,” etc., occur, 
and the burst forth ff at these words. Again, after 
“Lift up your heads ” there was a distinct effort on 
the part of some of the audience to get a repetition. 
One of the daily papers, reporting the performance, 
remarked that “their spirited treatment of the 
Hallelujah Chorus has never perhaps been heard 
to better effect in Highbury Hill Church.” Mr. 
Arthur Berridge, the organist of the church, was the 
conductor, and Mr. Harold E. Darke, organist of 
Stoke Newington Presbyterian Church, presided at 
the organ, and much of the success of the whole 
performance is due to his brilliant accompaniments. 
Mr. Darke gave a vivacious rendering of the over- 
ture, and a tender interpretation of the “ Pastoral 
Symphony.” The proceeds were for the choir fund. 


ISLINGTON.—The second annual concert by the 
senior members of the Union Chapel section of the 
London S.S. Choir was given recently before a 
large and appreciative audience. Solos, vocal and 
instrumental, were well given by Misses Grace 
Bowen, Grace M. Powell, and Messrs. C. W. Jones, 
Alfred Fisher, E. T. G. Smith, A. Cockren, John 
Blackie, Alfred Maskins, Philip Maskins. Inter- 
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spersed during the evening the choir, which num- 
bered about fitty, rendered the following selections, 
under the able baton of Mr. Edmond W. Havill 
(who is the district conductor for North London to 
the L.S.S.C.):—*The Bridal Chorus” (Cowen), 
“The Song of the Vikings” (Eaton Faning), 
“ Excelsior ” (Balfe), “ Strike the Lyre” (T. Cooke). 


LAMBETH.—Mr. J. R. Griffiths played at Christ 
Church, Westminster Bridge Road, for the last time 
on February 5th. On the following day the Rev. 
IF. B. Meyer, on behalf of the choir and congrega- 
tion, presented Mr. Griffiths with a Bible and a 
cheque for twenty-five guineas. The following 
inscription, signed by Mr. Meyer, appears in the 
Bible :—* This copy of the Holy Scriptures, to- 
gether with a cheque for twenty-five guineas, was 
presented to Mr. J. R. Griffiths on the occasion of 
his resigning the post of organist, which he had 
held for the period of twenty-five years, and in 
grateful recognition of his very valuable and effi- 
cient services. During his tenure of that important 
position the service of sacred song has received at 
his hands the most reverent and sympathetic inter- 
pretation ; the choir has been maintained at a high 
state of efficiency; and there has been no break in 
the utmost cordiality of feeling. Both he and his 
wife have also rendered valuable assistance in 
various branches of the church-work. The choir 
join with the pastor, officers, and the members of 
the church and congregation in wishing the utmost 


blessing and the warmest god-speed on their re- 


moval to Southend.” 

PADDINGTON.—The Westbourne Park Institute 
Choral Society gave a performance of Elgar’s “ King 
Olaf” on January 24th. Miss Perceval Allen, Mr. 
James Davis, and Mr. Meurig James sang the solo 
parts with great effect, and the chorus showed an 
adequate appreciation of the spirit of the work. 
The accompaniments were played by a small Fut 
efficient orchestra, under the leadership of Mr. H. 
T. MacDermott, L.R.A.M. Mr. J. Herbert 
Williams, F.R.C.O., is the conductor of the Society, 
whilst Mr. F. Maurice Jephson, A.R.C.O., renders 
good service as accompanist. 

PopLaR.—Mr. J. Harold Soul, who has taken his 
Fellowship degree at the National College of Music, 
is the organist and choirmaster of the Poplar Wes- 
leyan Church (Poplar and Bow Mission), East India 
Dock Road, London, F. 


REGENT’S PARK.—Mr. T. R. Croger, F.R.G.S., 
F.Z.S., gave a lecture on wood-wind instruments at 
the Regent’s Park Baptist Church Literary Society 
on February 6th. At the conclusion of the lecture, 
a selection of music for these instruments was given, 
the soloists being as follows:—Oboe and cor 
anglais, Mr. Edward Buttar; clarinet and bass 
clarinet, Mr. A. M. Donald; bassoon, Mr. F. G. 
Sneath; flute, piccolo, and French horn, the 
lecturer; accompanist, Mrs. Huxtable. Mr. 
Croger has given this lecture very frequently this 
winter. 

St. JoHN’s Woop,—Mr. F. G. Edwards has been 
succeeded by Dr. Leonard Fowles as organist and 
choirmaster of the Presbyterian Church. Dr. 
Fowles commenced his duties on February 12th. 

STOKE NEWINGTON.—On Thursday, February 
oth, an  exceblent performance of MHandel’s 
“ Messiah ” was rendered in the Kingsland Congre- 
gational Church to a large and appreciative 
audience, under the baton of Mr. Jas. E. Smith 
(the newly-appointed organist of the church). The 
choir and orchestra numbered over 150, kindly 


assistance being given by members of the 
Alexandra Palace Choral Society and the N.E. 
branch of the Nonconformist Choir Union. The 
choruses throughout were rendered in a masterly 
manner, special mention might well be made of the 
concluding choruses, “ Worthy is the Lamb” and 
“Amen,” which were excellently performed. The 
soloists were Miss Emily Moss, Miss Lottie Le Pla 
(members of the church choir), Mr. Robt. A. 
Kingston, and Mr. Alfred Bentley (also a member 
of the choir), each of whom did full justice to their 
several parts. Mr. William Bolton presided at the 
organ, Miss Swinstead the piano, and Mr. Albert 
Davies led a small but efficient orchestra, whose 
rendering of the Pastoral Symphony was most 
characteristic. 


UpPER EDMONTON.—A very successful musical 
evening took place recently at the Fore Street Con- 
gregational Sunday School. The Sunday School 
Orchestral Band, of more than twenty shieene of 
some ability and experience, took a prominent part. 
Mr. Harry Appleton is the talented trainer and con- 
ductor of the band and choir, and in the present 
instance he excelled all former efforts, and was 
warmly thanked and congratulated at the close by 
the pastor, Rev. T. Bagley, in an_ excellent 
speech. The schools were packed by an apprecia- 
tive audience, who frequently applauded the various 
numbers sung and played. Mr. Appleton gave a 
violin solo, and participated in a tuneful quartette,. 
as well as wielding the baton. 


PROVINCIAL, 


ABERYSTWYTH.—On Wednesday, February 7th, 
the organist and choirmaster of the English Con- 
gregational Church, Mr. G. Stephens Evans, and 
the members of his choir, also the Rev. T. A. Penny 
and Mrs. Penny, were invited by Mr. David 
Thomas, the secretary of the church, to spend a 
pleasant evening in the large hall of the above 
church. Mr. and Mrs. Thomas had made ample 
provision, and the guests did justice to same. 
After vacating the tables, a programme was 
arranged by Mr. G. S. Evans, consisting of 
speeches, recitations, vocal and instrumental music. 

FOLKESTONE.—On Wednesday, the ist ult., the 
choir of Radnor Park Congregational Church held 
their annual Social in the lecture hall, when a very 
pleasant evening was spent. The choir and friends, 
numbering about 60, sat down to an excellent supper 
provided by the ladies. Mr. W. F. Jupe, the es- 
teemed choirmaster, presided, and was supported by 
Mrs. Ostler, the organist, several of the deacons, 
and other friends. After ample justice had been 
done to the repast, the tables were removed and the 
remainder of the evening was spent in games, 
music, etc. 


PAIGNTON.—On Wednesday, February. 1st, two 
recitals of music for two pianos were given in the 
Royal Public Hall by Dr. Orlando A. Mansfield 
and Mrs. Mansfield (Mdlle. Jutz). The programme: 
consisted of original compositions for two pianos 
from the works of Mozart, Hummel, Potter, 
Stephens, Sloper, Chopin, Max Bruch, Guilmant, 
Lazarus, Savenau, and Valle de Paz, and was ren- 
dered in such a manner as to secure the greatest ap- 
preciation and the closest attention from a large and 
fashionable audience and the warmest praise from 
the local press and musical public. Vocal solos 
were rendered, by Mr. Collings, of Christ Church, 
Oxford; Mr.” Purcell J. Mansfield acting as 
accompanist. The recitals were organised by a 
syndicate of gentlemen headed by the Rev. H. Nor- 
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Ciry. The third of a series of sacred concerts 
given by the City Temple choir, assisted by friends, 
in aid of the Dr. Parker Crowborough Memorial 
Church Fund, took place at the City Temple on 
February 2nd, the work selected being Mendel- 
ssohn’s “ Elijah.” The building was crowded in 
every part. The soloists were Miss Mabel Manson, 
Miss Gertrude Hart, Miss Lucie Johnstone, Miss 
Jessie Smerdon, Mr. Henry Turnpenny, Mr. Harry 
Roberts, Mr. Charles Tree, and Mr. Alex. J. 
Seager. Mr, E. W. Partridge presided at the organ, 
Madame Frances Lake at the pianoforte, and Mr. 
A. J. Hawkins conducted. The chorus, which 
numbered about 150, gave evidence of careful re- 
hearsal. “He watching over Israel” and “ He that 
shall endure to the end” were'sung with beautiful 
effect. With so excellent a quartette it is invidious 
to particularise, but mention may be made of Miss 
Mabel Manson’s rendering of the aria, “ Hear ye, 
Israel,” which was very finished and highly appre- 
ciated, while the solos, “O, rest in the Lord” and 
“If with all your hearts,” by Miss Lucie Johnstone 
and Mr. Henry Turnpenny respectively, merited 
and received much applause. Mr. Charles Tree’s 
interpretation of the prophet’s part was magnificent. 


ENFIELD.—At the Wesleyan Methodist (Chase 
Green) Church a strenuous effort has been made to 
secure a thoroughly good three-manual organ, at a 
cost of not less than £800. By means of a bazaar 
in the Atheneum and by subscriptions a sum of 
£360 has already been raised, and it is hoped that 
the organ will now soon be supplied. 


GREENWICH.~-On Thursday, February oth, the 
Luton Park Street Baptist Choir gave a concert in 
the South Street Baptist Church, Greenwich, in aid 
of the new organ fund; the concert being arranged 
by the Rev. F. Thompson, late of Park Street, 
Luton, and now of Greenwich. The choir was under 
the conductorship of Mr. Bert Tomlin. “ Hearken 
unto me” was the first item by the choir, and the 
rendering of this augured well for a successful con- 
cert, which it proved to be. This was followed by 
a piano duet by Mr. W. Duncombe and Miss F. 
Smith. The part song, “O hush thee, my babie,” 
was then given by the choir, and a quartett by Mrs. 
B. Tomlin, Miss N. Tomlin, Mr. S. J. Tomlin, and 
Mr. F. Pates, entitled “ The Children’s Home,” was 
then ably rendered, as was also their other quartett, 
viz., “God is a Spirit.” Miss Pates and the choir 
rendered in a beautiful manner, “ Nearer my God 
to Thee,” and Mr. Arthur Dawson acquitted him- 
self admirably in the rendering of “A Dream of 
Paradise.” Mrs. Bert Tomlin and the choir then 
sang, “Save me, O God,” this being succeeded by 
a solo by Miss N. Pates, entitled “ Benedictus 
Dominus.” “Weary wind of the west” met with a 
good reception, and the rendering of “Sing, O 
Heavens” showed up the choir to advantage. 
Gounod’s “Send out Thy light” was also capably 
given. Miss Nellie Tomlin well deserved the encore 
which she received by singing “O Song Divine,” 
and she accordingly responded. “The Radiant 
Morn” having been sung by the choir, Mrs. Bert 
Tomlin sang very effectively “ God’s Slumberland,” 
who also responded to the hearty recall she received. 
“Sun of my Soul” was next given by the choir and 
Miss Pates, the choir singing without music, which 
reflects much credit upon them. “O shepherds, 
haste onward” met with loud applause, and the 
rendering of Klickman’s “ Evening Hymn” brought 
the concert to a close. It was a most successful 
concert, and was heartily appreciated by the atten- 
tive audience from beginning to end. Messrs. W. 
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Duncombe and A. Hucklesby acted as accom 
panists. 
HARRINGAY. At the Wesleyan Methodist 


Church, Willoughby Road, on February 8th, a 
sacred concert was held on behalf of the funds of 
“The Children's Home and Orphanage.” The 
musical section of the programme was executed by 
the London Choir of Girls and Boys, from Bonner 
Road, N.E.; choral duets, trios, musical recita- 
tions, and choruses constituted the vocal efforts of 
the juveniles, and the Electric Orchestra, with its 
guitars, zithers, gongs, mandolines, drums, etc., 
gave most pleasing selections; several being 
encored. The popular conductor (Miss Edith E. 
Mann, A.R.A.M., who also accompanied on the 
piano) is mainly responsible for the splendid pro- 
ficiency of this highly reputable band of real 
musicians. The Mayor of Hornsey (Alderman F. 
W. Lawson, J.P.) occupied the chair. 


HIGHBURY.——-On Monday evening, the 13th inst., 
the choir of Highbury Hill Baptist Church enter- 
tained a numerous audience with selections from 
Handel’s “ Messiah.” Thirty-six numbers of this 
favourite work were dealt with by a chorus of 
between fifty and sixty voices and principals, the 
latter including Miss Minnie Cowley (soprano), 
Miss Le Pla (contralto), Mr. R. A. Kingston (tenor), 
and Mr. Fred Hard (bass). From the first to the 
last the many attractive qualities of Handel’s im- 
mortal work were very worthily interpreted, and on 
all hands was it evident that the performers had a 
keen appreciation of what was due to the rendering. 
Prominent amongst the leading efforts was Miss 
Minnie Cowley’s treatment of the recitatives, 
“There were shepherds,” etc., and “Rejoice 
greatly,” the choir intervening with much effect 
with “Glory to God.” With a contralto voice of 
rich quality Miss Lottie Le Pla rendered the num- 
bers allotted to her with great impressiveness, 
notably among them being “O Thou that tellest ” 
and “He was despised.” No small burden of the 
solo work in the “Messiah” falls upon the tenor 
and bass, but Messrs. Kingston and Fred Hard were 
equal to the exacting task, and each sang his part 
splendidly and with marked success. Honour came 
to the choir members after more than one number. 
From the robust and spontaneous applause after 
“For unto us” it was evident that the audience ap- 
preciated the effect of keeping the tone under until 
the words, “Wonderful, Counsellor,” etc., occur, 
and the burst forth ff at these words. Again, after 
“Lift up your heads ” there was a distinct effort on 
the part of some of the audience to get a repetition. 
One of the daily papers, reporting the performance, 
remarked that “their spirited treatment of the 
Hallelujah Chorus has never perhaps been heard 
to better effect in Highbury Hill Church.” Mr. 
Arthur Berridge, the organist of the church, was the 
conductor, and Mr. Harold E. Darke, organist of 
Stoke Newington Presbyterian Church, presided at 
the organ, and much of the success of the whole 
performance is due to his brilliant accompaniments. 
Mr. Darke gave a vivacious rendering of the over- 
ture, and a tender interpretation of the “ Pastoral 
Symphony.” The proceeds were for the choir fund. 


ISLINGTON.—The second annual concert by the 
senior members of the Union Chapel section of the 
London S.S. Choir was given recently before a 
large and appreciative audience. Solos, vocal and 
instrumental, were well given by Misses Grace 
Bowen, Grace M. Powell, and Messrs. C. W. Jones, 
Alfred Fisher, E. T. G. Smith, A. Cockren, John 
Blackie, Alfred Maskins, Philip Maskins. Inter- 
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persed during the evening the choir, which num- 
bered about fitty, rendered the following selections, 
under the able baton of Mr. Edmond W. Havill 
(who is the district conductor for North London to 
the L.S.S.C.):—* The Bridal Chorus” (Cowen), 
“The Song of the Vikings” (Eaton Faning), 
“ Excelsior ” (Balfe), “ Strike the Lyre” (T. Cooke). 


LAMBETH.—Mr. J. R. Griffiths played at Christ 
Church, Westminster Bridge Road, for the last time 
on February 5th. On the following day the Rev. 
F. B. Meyer, on behalf of the choir and congrega- 
tion, presented Mr. Griffiths with a Bible and a 
cheque for twenty-five guineas. The following 
inscription, signed by Mr. Meyer, appears in the 
Bible :—* This copy of the Holy Scriptures, to- 
gether with a cheque for twenty-five guineas, was 
presented to Mr. J. R. Griffiths on the occasion of 
his resigning the post of organist, which he had 
held for the period of twenty-five years, and in 
grateful recognition of his very valuable and effi- 
cient services. During his tenure of that important 
position the service of sacred song has received at 
his hands the most reverent and sympathetic inter- 
pretation ; the choir has been maintained at a high 
state of efficiency; and there has been no break in 
the utmost cordiality of feeling. Both he and his 
wife have also rendered valuable assistance in 
various branches of the church-work. The choir 
join with the pastor, officers, and the members of 
the church and congregation in wishing the utmost 


blessing and the warmest god-speed on their re- 


moval to Southend.” 

PADDINGTON.—The Westbourne Park Institute 
Choral Society gave a performance of Elgar’s “ King 
Olaf” on January 24th. Miss Perceval Allen, Mr. 
James Davis, and Mr. Meurig James sang the solo 
parts with great effect, and the chorus showed an 
adequate appreciation of the spirit of the work. 
The accompaniments were played by a small Fut 
efficient orchestra, under the leadership of Mr. H. 
T. MacDermott, L.R.A.M. Mr. J. Herbert 
Williams, F.R.C.O., is the conductor of the Society, 
whilst Mr. F. Maurice Jephson, A.R.C.O., renders 
good service as accompanist. 

PopLaR.—Mr. J. Harold Soul, who has taken his 
Fellowship degree at the National College of Music, 
is the organist and choirmaster of the Poplar Wes- 
leyan Church (Poplar and Bow Mission), East India 
Dock Road, London, E, 

REGENT’S PARK.—Mr. T. R. Croger, F.R.G.S., 
F.Z.S., gave a lecture on wood-wind instruments at 
the Regent’s Park Baptist Church Literary Society 
on February 6th. At the conclusion of the lecture, 
a selection of music for these instruments was given, 
the soloists being as follows:—Oboe and cor 
anglais, Mr. Edward Buttar; clarinet and bass 
clarinet, Mr. A. M. Donald; bassoon, Mr. F. G. 
Sneath; flute, piccolo, and French horn, the 
lecturer; accompanist, Mrs. Huxtable. Mr. 
Croger has given this lecture very frequently this 
winter, 

ST. JOHN’s Woop,.—Mr. F. G. Edwards has been 
succeeded by Dr. Leonard Fowles as organist and 
choirmaster of the Presbyterian Church. Dr. 
Fowles commenced his duties on February 12th. 

STOKE NEWINGTON.—On Thursday, February 
oth, an  exceblent performance of Handel’s 
“ Messiah ” was rendered in the Kingsland Congre- 
gational Church to a large and appreciative 
audience, under the baton of Mr. Jas. E. Smith 
(the newly-appointed organist of the church). The 
choir and orchestra numbered over 150, kindly 


assistance being given by members of the 
Alexandra Palace Choral Society and the N.E. 
branch of the Nonconformist Choir Union. The 
choruses throughout were rendered in a masterly 
manner, special mention might well be made of the 
concluding choruses, “ Worthy is the Lamb” and 
“Amen,” which were excellently performed. The 
soloists were Miss Emily Moss, Miss Lottie Le Pla 
(members of the church choir), Mr. Robt. A. 
Kingston, and Mr, Alfred Bentley (also a member 
of the choir), each of whom did full justice to their 
several parts. Mr. William Bolton presided at the 
organ, Miss Swinstead the piano, and Mr. Albert 
Davies led a small but efficient orchestra, whose 
rendering of the Pastoral Symphony was most 
characteristic. 


UPPER EDMONTON.—A very successful musical 
evening took place recently at the Fore Street Con- 
gregational Sunday School. The Sunday School 
Orchestral Band, of more than twenty wr Mirna of 
some ability and experience, took a prominent part. 
Mr. Harry Appleton is the talented trainer and con- 
ductor of the band and choir, and in the present 
instance he excelled all former efforts, and was 
warmly thanked and congratulated at the close by 
the pastor, Rev. T. Bagley, in an_ excellent 
speech. The schools were packed by an apprecia- 
tive audience, who frequently applauded the various 
numbers sung and played. Mr. Appleton gave a 
violin solo, and participated in a tuneful quartette,. 
as well as wielding the baton. 


PROVINCIAL, 


ABERYSTWYTH.—On Wednesday, February 7th, 
the organist and choirmaster of the English Con- 
gregational Church, Mr. G. Stephens Evans, and 
the members of his choir, also the Rev. T. A. Penny 
and Mrs. Penny, were invited by Mr. David 
Thomas, the secretary of the church, to spend a 
pleasant evening in the large hall of the above 
church. Mr. and Mrs. Thomas had made ample 
provision, and the guests did justice to same. 
After vacating the tables, a programme was 
arranged by Mr. G. S. Evans, consisting of 
speeches, recitations, vocal and instrumental music. 

FOLKESTONE.—On Wednesday, the 1st ult., the 
choir of Radnor Park Congregational Church held 
their annual Social in the lecture hall, when a very 
pleasant evening was spent. The choir and friends, 
numbering about 60, sat down to an excellent supper 
provided by the ladies. Mr. W. F. Jupe, the es- 
teemed choirmaster, presided, and was supported by 
Mrs. Ostler, the organist, several of the deacons, 
and other friends. After ample justice had been 
done to the repast, the tables were removed and the 
remainder of the evening was spent in games, 
music, etc. 


PAIGNTON.—On Wednesday, February ist, two 
recitals of music for two pianos were given in the 
Royal Public Hall by Dr. Orlando A. Mansfield 
and Mrs. Mansfield (Mdlle. Jutz). The programme 
consisted of original compositions for two pianos 
from the works of Mozart, Hummel, Potter, 
Stephens, Sloper, Chopin, Max Bruch, Guilmant, 
Lazarus, Savenau, and Valle de Paz, and was ren- 
dered in such a manner as to secure the greatest ap- 
preciation and the closest attention from a large and 
fashionable audience and the warmest praise from 
the local press and musical public. Vocal solos 
were rendered by Mr. Collings, of Christ Church, 
Oxford; Mr. Purcell J. Mansfield acting as 
accompanist. The recitals were organised by a 
syndicate of gentlemen headed by the Rev. H. Nor- 
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man Startup, of Wesley Church, Paignton, and in 
consideration of the energetic manner in which the 
latter gentleman devoted himself.to the business 
management of the performances the guarantors 
agreed that any balance remaining after the pay- 
ment of expenses and performers’ fees should go 
towards the fund for the rebuilding of the organ in 
Mr. .Startup’s church.—--To celebrate the re- 


opening of the organ a largely attended Choral, 


Service was held in the Wesleyan Church on 


Wednesday evening, February 15th. The fine: 


choir of the Belgrave Congregational Church, 
Torquay, was present under. Dr. Mansfield, 
Mus.Doc., F.R.C.O., etc., and a musical treat was 
enjoyed, a reverential worshipful spirit pervading 


the whole of the service. The proceedings were: 


opened with two well-played introductory volun- 
taries, the first of which was the composition of 
Dr. Mansfield, and the other an excerpt from 
Mendelssohn’s sonatas. The introit, “O Day- 
spring,” by Sir John Stainer, evidenced the well- 
balanced composition of the choir. Psalm cxxii. 
was chanted to a setting by Mr. Purcell Mansfield, 
L.L.C.M., son of Dr. Mansfield, and the anthem, 
“(Q worship the King,” by the Rev. Vine-Hall, was 


-rendered, the interpretation being of great merit. 


The rich contralto voice of Mrs. Manstield (Mdlle. 


Jutz) was heard to considerable advantage in, 


Pinsuti’s song, “ The Unseen Master.” An organ 
solo was played by Dr. Mansfield (Sonata No. 5 in 
D by Mendelssohn) with the skill and technique of 
a past master. The anthem, “ Awake, put on 
strength” (Dr. Callcott), was much appreciated. 
Mr. Purcell Mansfield, a young musician of great 
promise, played two organ solos by Prof. Parker 
with commendable skill. “Judge me, O God,” by 
Dudley Buck, was Mrs. Mansfield’s second solo, 
which received her usual sympathetic treatment. 
The Magnificat and Nunc Dimittis, by Dr. 
Garrett, were rendered by the choir, and two further 
organ solos by Dr. Mansfield were of the high order 
characteristic of him. The succeeding item was a 
further solo by Mrs, Mansfield, “ A Ballad of Trees 
and the Master,” being followed by the anthem, 
“ Through the day,” which was also the composition 
of Dr. Mansfield. 


SELLY PARK, BIRMINGHAM.—A sacred cantata, 
given by the Baptist Church choir, augmented by 
friends and members of the Bournville Orchestral 
Society (the latter a capital body of instrumentalists 
engaged in the employ of Messrs. Cadbury Bros.), 
on Monday, January the 30th, was well supported, 
the Organ Fund benéfiting to the extent of several 
pounds. The first half of the programme consisted 
of Berridge’s now popular cantata, “ The Love of 
God,” professional vocalists being engaged to 
render the solo work. In the second half a miscel- 
laneous programme lent variety and interest to what 
was voted by all a musical treat. The choir, under 
the direction of Mr. Harold S. Smets, the organist 
and choirmaster, responded to the demands made 
upon them, as also the members of the orchestra, 
led by Mr. G. W. Manton. Mr. C. E. Cooper, 
organist of the King’s Heath Baptist Church, ren- 
dered good service at the organ, as also Miss Bertha 
Proverbs (organist of Selly Oak Primitive Metho- 
dist Church), who filled the duties of pianist well. 
“Sound the loud Timbrel” (Attwater) and Mendel- 
ssohn’s “ Hear my prayer” were capitally rendered, 
Miss Lillie Couzens, of the Birmingham Town Hall 
concerts, giving pleasure in her rendering of the 
solo in the latter work. Mr. Clarence Skelton, solo 
tenor ‘at Egbaston Congregational Church, was 


heard to advantage in “If with all your hearts,” 
Miss Lizzie Bassett in Liddle’s * Abide with me,” and 
Mr.-Tom Howells in. Hamilton Gray’s “ Child of 
Nazareth.” The concert was a success, and was one 
of a series to be given in aid of the organ fund, a 
needy cause connected with this church. 

STRouD.—At the Congregational Church, Rod- 
borough, a concert was given under the conductor- 
ship of the organist, Mr. H. FE. Bennett. The 
principal part of the programme was Stainer’s 
“Daughter of Jairus,” the choruses of which were 
well rendered by the choir. The instrumental parts 
were taken by a body of musicians led by Mr. 
Batland, of Stroud. The soloists were Miss N. 
Wright, Mr. Cooper, Mr. S. Jacobs, and Mrs. F. 
Daniels. Other items given were :—Mendelssohn’s 
“ Be thou faithful unto death,” Gounod’s “ There is 
a green hill far away,” Gray’s “A dream of Para- 
dise,” Cowen’s “ A voice of the Father,” and Smart’s 
Grand Solemn March in _F_ flat. 

TERRINGTON, NORFOLK.—On Wednesday, Febru- 
ary 1st, with the object of introducing the new 
Methodist Hymn-Book at. Terrington, a sacred 
concert was given in the Wesleyan Church by the 
Lynn Tower Street Choir, under the conductorship 
of Mr, G. E. Kendrick. .The Rev. J. J. Sutton read 
a paper in which he compared the old book with the 
new, pointing out the better grouping of the hymns 
in the latter; that many rarely used have now been 
omitted, and that a large number of choice hymns 
find a place for the first time, Some of the tunes 
sung were “Gordon,” to No. 180; “ Conqueror,” to 
No. 187; “ Watchword,” to No. 619; and “ Aélred,” 
to No. 146; representing such well-known com- 
posers as Sir F. Bridge, Rev. J. S. Wiseman, 
Sir J. Stainer, and Dr. Dykes. From the appen- 
dix the tunes “Lyngham” and “Diadem” were 
selected, and were sung to “O for a thousand 
tongues,” and “All hail the power,” the congrega- 
tion joining. In addition to the above, the choir 
rendered “Hear my Prayer,” the solo being taken 
by Mrs. Kendrick; “The Heavens are telling,” 
and the “Glory Song.” One feature of the pro- 
gramme was the duet, “ That Beautiful Land,” sung 
by two junior members of the choir, Miss Rose 
Dines and Miss Daisy Dines. Mr. G. A. Dines 
presided at the organ. At the conclusion of the 
concert, the Lynn Choir were -entertained and 
thanked by Mrs. Johnson and Mr. Algernon Croot. 

WALSALL.—An excellent new 3-manual organ, by 
Messrs. Nicholson and Lord, was opened in the 
Wesleyan Church on the 2nd ult., when a recital 
was given by Mr. Amos Keay, who very successfully 
showed to advantage the many excellent qualities 
of the instrument. Miss Kathleen Miller and Mr. 
Ernest H. Ingram were the vocalists. 

WINCHMORE HILL.—Under the auspices. of the 
Literary Society connected with the Congregational 
Church, a popular Eisteddfod took place. The 
church was filled by appreciative friends of the 
cause and otherwise, for all denominations seemed 
to feel an interest in the event. 


_— 4 
TO SINGERS AND CHOIRMASTERS. 


Dr. COWARD in a recent address said the aim of a 
singer should always be to make a mental disturb- 
ance in the hearer, to move him, to stir him, to hold 
him spellbound; and to do this, great attention 
must be paid to both vowels and consonants of the 
words sung. Avoid singing like well-regulated 
marionettes. Many songs and choruses are spoilt 
because the singers are afflicted with inertia, and do 
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not trouble about the words. “Be most responsive 
to your choir-masters,” says he, “and mark music 
carefully, so that nothing shall be omitted at the 
performance, as then you have only ome try.” To 
choir-masters his advice was to remember that 
enthusiasm was catching. If they throw themselves 
heart and soul into the work in hand, they would 
inspire their choir-members to do likewise. Always 
work with an end in view. _ Do not be discouraged 
if one concert is a failure. Do not say it is too 
much bother. The price of a good performance 
must always be vaid in hard work. Frequently 
choirs go stale. Dr. Coward recommended that a 
sight-singing class should be held in every choir 
every three or four years. : 


Correspondence. 


THE POWERS OF A CONDUCTOR. 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 

SirR,—The extracts from a correspondence under 
the heading “ Professional v. Amateur,” which you 
gave last month, reveal traits of character in a 
professional which are happily scarce. Surely in 
the case you referred to, A.R.C.O. might stand for 
“A Rough, Coarse Organist. 

But the incident out of which the correspondence 
sprang raises a point as to the powers of a con- 
ductor. Has a conductor the right to request the 
advertised organist to give way to him? In this 
instance it seems the amateur gave up the organ 
stool rather than make a fuss before the audience ; 
but surely he would have been acting strictly within 
his rights had he declined to move. * If an accom- 
panist is to be at the mercy of a conductor who 
suddenly thinks he would like to accompany certain 
songs, the position is not a pleasant one.—Yours, 
etc., AN ACCOMPANIST. 


PROFESSIONAL V. AMATEUR. 
Zo the Editor of Tut NONCONFORMIST MUSICAL JOURNAL. 


SIR,—With reference to the private correspon- 
dence inserted in your last issue under the title of 
“How not to do it” [“ Professional v. Amateur” 
was the title.—Ep. NV. M. /.], I, as the conductor, 
refered (sic) to, most emphatically deny that the 
“genesis ” of the affair was as stated by your corre- 
spondent. 

There are two sides to a question, and only those 
who know the other side of this matter can fully 
appreciate statements that were made in certain 
private correspondence which, of course, must 
seem strange or absurd to your readers. I may 
say that I shall not be drawn into any discussion on 
this matter, feeling assured that no good can be 
done, though I assert that my statements have been 
more than qualified by “ Mr. Accompanist’s ” [“ Mr. 
Amateur” was the term we used.—Ep. NV. M. /.] 
actions since the unfortunate occurrence some two 
years ago. 

Trusting you Will insert this in the interests of 
“Justice with honour,”—I am, yours, etc., 


“ PROFESSIONAL (UNPAID) CONDUCTOR.” 


[The extracts from the correspondence which we 
gave last month speak for themselves, and unless 


“ Proféssional Conductor” is prepared to say that 
the letters bearing his signature are forgeries, we 
fail to see how there can be “two sides” to the 
matter. The foregoing letter clearly shows that 
our Correspondent is not a very correct man.—ED. 


N.M. J. 


THE NONCONFORMIST CHOIR UNION 
FESTIVAL. 
To the Editor of Tue NONCONFORMIST MUSICAL JOURNAL 

DEAR SIR,—Will you kindly permit me to ‘call 
the attention of choirs wishing to associate with the 
Nonconformist Choir Union for the Crystal Palace 
Festival this year, to the early date (May 2oth) fixed 
for that event? 

I would remind the officers of such choirs, that 
in order to adequately prepare the music, rehearsals 
should begin almost immediately. The books: are 
ready, and ninety choirs have already notified their 
intention of taking part. 

The music can be rehearsed at the weekly choir 
practice, and afterwards at the district rehearsal. 
It may be observed that additional music of this 
kind: usually stimulates interest in choir work, and 
renders a choir more efficient for the Sunday service 
of praise. 

At least four pieces in this year’s Festival selec- 
tion might be used in the ordinary church service, 
and the entire book (one shilling in either notation ; 
the pieces if purchased separately would cost over 
two shillings) is eminently suitable for a choir 
concert. 1 all 

There is no subscription ‘to the Nonconformist 
Choir Union. The expenses are paid by a small 
profit on the sale of books, and the sale, by the 
choirs, of visitors’ tickets to the Palace and back 
on the day of the Festival. 

As the railway-companies still refuse to return 
to the cheap fares of former days, the burden of 
making the Festival a success falls largely on the 
choirs of London and the suburbs. 

Singers can obtain a certificate from the Union, 
on the presentation of which at the local booking 
office the railway official will issue a return ticket 
to London at a reduced rate. 

It will be seen from this that the expense to 
singers residing within a twenty-mile radius of 
London—taking into consideration the free ticket 
granted by the Crystal Palace Company from Lon- 
don to the Crystal Palace and back—is very small 
indeed. 2) 

On the day of the Festival, in addition to the 
ordinary attractions offered by the Crystal Palace 
Company, the Committee of the N.C.U. organise 
a choir competition (conditions now ready, and may 
be had on application) in two sections—large and 
small choirs—open to Free Church choirs taking 
part in the great concert at 4 o’clock. 

Early in the afternoon there is generally an 
organ recital by one of the prominent Free Church 
organists. 

I shall be pleased to supply information to 
enquirers, or glad to hear from any choir officer 
willing to organise a meeting of choir members in 
a particular district, for the purpose of having the 
methods and objects of the N.C.U. more fully 
explained by a member of the Executive Committee. 


—Yours obediently, 
ARTHUR BERRIDGE, Secretary. 


79, Wightman Road, Harringay, N. 
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DEAN PIGOU’S MUSICAL STORIES. 

DEAN PiGovu told some humorous stories at the 
annual dinner of the Guild of Church Musicians. 
He said he had a rich repertoire of stories of exam- 
ination howlers, most of them repeated to him by 
his intimate friend, Sir Frederick Ouseley. A girl 
who had taken up physiology was asked to describe 
the process of digestion. Her reply was, “ When you 
are eating you should show your food as much as 
you can. If you show your food you reduce it to 
a plump. The heart has two artilleries brought to 
bear on this plump.” Sir Frederick asked a candi- 
date to tell him all he knew about Mozart. “ Mozart,” 
said the student, “was an Egyptian by extraction. 
His habitat was in Syria, and he flourished during 
the last two centuries.” Other questions put by his 
distinguished friend were: 

Q. How many kinds of scales are there ?>—A. Two; 
chromatic and diabolic. 

Q. What is meant by the term “major key”? 

A. When you go up and down the same. 

Q. What is the meaning of the following musical 
terms: 

Tempo giusto.—Gusty time. 

Acciaccatura.—A caricature. 

Stringendo.—For stringed instruments. 

Cantabile.—Cambridge; to distinguish it from 
the Oxford musical degree. 

Prima :volta, Seconda volta.—Used in pianoforte 
duets to show whether the first or second player has 
to turn over. 

Rallentando.—A rallying point. 


canes 
Jrew Music. 


NOVELLO AND CO., BERNERS STREET, W. 

Offertoire for the Organ. By Hamilton Clarke. 
1s. A showy and effective piece, very suitable as 
an out-voluntary. 

Chaconne in E minor, for the Organ. By 
Dietrich Buxtehude. 1s. 6d. net.—An_ excellent 
study of the old style of Organ Music. Players will 
find it interesting and attractive. 

Madrigal for the Organ. By E. H. Lemare. 
1s. 6d.—Anything by this famous performer calls 
for attention. This piece is a little out of his usual 
style, but it is well written. It requires a very clean 
player to do it justice. 

Dramatic Poems for Recitation. “The Sisters” 
(Tennyson), “The Water-Nymph and the Boy” 
(Hon. Roden Noel), “The White Moth” (A. T. 
Quiller-Couch), are before us.—The Pianoforte 
Accompaniments by Stanley Hawley are altogether 
admirable, and oc We these poems most useful and 
interesting as recitation items. For the drawing- 
room or miscellaneous concert platform the series 
will be found most useful. 

The Witch of the Wood. By John W. Ivimey. 
Orpheus. By C. Rathbone.—An Operetta and 
Cantata for children, the words of the latter being 
by Wordsworth. Both are well adapted for the 
purpose. 











S. RIORDEN, NOEL STREET, W. 
Morning, Evening, and Communion Service 
in F major; Morning and Evening Service in G 


‘major; Te Deum and Jubilate Deo in G major— 


\Whatsoever ts born of God. By Dr. Walford 
Davies.—These are all excellently written, more 
difficult, perhaps, than the average Service setting, 
but well worthy of careful study. Really capable 


choirs will welcome them. The anthem is an 
elaborate work and very effective. Part of the organ 
accompaniment is written on three staves. 


W. H. LARWAY, WELLS STREET, Ww. 

Cradle Song (Part Song), Walk in the Light. 
By H. Wright Greaves.—Two interesting compo- 
sitions, free from difficulty. 

REID BROTHERS. 

Jesus, King of Glory. By O. A. Mansfield.—A. 
S.S. Anniversary setting, and being melodious and 
tuneful should be popular. 

VINCENT MUSIC CO., BERNERS STREET, W. 

Magnificat and Nunc Dimittis. By A. G. 
Colborn. 3d.—A congregational setting, chiefly in. 
unison, which ought to command a large sale, 
especially for village use. 

MUSICAL JOURNAL OFFICE. 

S.S. Anniversary Hymns. Selection K.—This. 
selection contains fourteen pieces, including music 
by Sir Frederick Bridge, Dr. Haydn Keeton, Dr. 
Gauntlett, Sir Geo. Elvey, and Messrs. J.: H. 
Maunder, Thomas Facer, J. Adcock, and A. 
Berridge—a _ sufficient guarantee of excellence. 
Choirmasters should certainly look at this selection. 
when deciding upon their programme. 

March Onward. Choral March. By Thos. 
Facer. 1d.—A bright and effective march, contain- 
ing considerable variety. Will be a favourite with 
children. 


From Mr. Darnton, 19, Rudall Crescent, Hamp- 
stead, we have received a chant setting of the Ze 
Deum, which will be found very useful for congre- 
gational purposes. Copies (2d. each) can be had 
from the composer. 


Necidentals. 


“Do you think thaf music is of any practical 
benefit in life?” 

“Well,” answered Miss Cayenne, “judging from 
the photographs of eminent violinists, it must keep 
the hair from falling out.” 











“WELL,” said his cheerful wife, who thought she 
had a soprano voice, “if the worst comes to the 
worst I could keep the wolf from the door by 
singing. 

“T don’t doubt that would do it,” replied her pessi- 
mistic husband; “hut suppose the wolf should 
happen to be deaf?” 

‘ —_—go-——__— 


Co Correspondents. 


Several paragraphs have reached us too late for 
insertion this month. 

E. J. R.—It is quite impossible to print all the 
organ specifications sent us. 

F. N. T.—Your tunes are moderately good. The: 
L.M. is better than the C.M. 

C. T. D.—It appeared in No. 42 of The 
Organist’s Magazine of Voluntaries. 

ORGANIST.—We should advise the oboe rather 
than the horn under the circumstances. 

The following are thanked for their communica- 
tions:—T. F. (Barnet), C. S. M. (Filey), R. D. 
(Birmingham), A, R. (Dulwich), W. W. eas 
Ry, 2 a rym iy A. C. (Keswick), R 
(Bristol), T. A. (Ripon). 
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LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - - - - +--+ = = His Grace the Duxe or Leeps. 


Dr, F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hormes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
“THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Aprit, when Certificates 
will be granted to all successful candidates, Last day of entry, 
MARCH 15th. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December, 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


A_ VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 
lt, WEEKES HOLMES, Secre/ary. 


The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. Charlies W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direet from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum, 














A SHORT CHURCH CANfATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 
For. Soprano (or Tenor) and Baritone Soli and Chorus. 
Musical News, 15/1/98.— Devotional, Musical Times 1/1/99.—Admirab e. 
Musical Opinion, 1/2/98.—line. Musical Standard, 5/398.—Pleasing 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & 60. 


the Composer, Hil] lop, belmont Park, Biackheath, 5.F. 
NOW READY. 


MUSICAL CHAT. 


2d, monthly, by post 23d. 
A HIGH-CLASS EDUCATIONAL MUSICAL JOURNAL, 
Contains Special Articles on Musical Matters, Advice 
to Young Students, Character Sketch, Prize Anthem, 
College of Music, etc., etc., ete. 
.. Or ALL MusIcC-SELLERS OR DIRECT FROM .. 


MUSICAL CHAT Office, Burley Hill, LEEDS. 





Write for Complete Lists of Church Music and Specimen Copies to. 


MARCH NUMBER. 





MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect System of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials. 


SPECIFICATIONS AND [EsTIMATES FREE FoR New ORGANS. 
Rebuilding, Repairs, Tunings, etc. 


ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall, etc., etc. 
Post Free, 1/= Septet, 1/= net. Orchestral Parts, 2d, each, 
London: ‘‘ MusicaL JourNnAL” OrFice, 29, Paternoster Row, E.C. 














ORCANIST’S MAGAZINE OF VOLUNTARIES, 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription : 6/6 per Annum, post free. 





Volumes I,, Il, IIL, 1V., V., and WI., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VII. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus, Bac., F.R.C.O, 
March of the Wise Men. W. Henry Maxfield, Mus. Bac., F.R.C.O. 


January, 1904, contains— 
Alla Marcia. Jas. Lyon. 
Cantilena Notturno, E. H. Smith, F.R.C.O, . 
March, 1904, contains — 
Postlude. Herbert Sanders, F.R,C.O, 
Reverie. A. G. Colborn. 
May, 1904, contains— 


Grand Choeur. EK, H. Smith, F.R.C.O, 
Fantasia in A Major. W. H. Maxfield, Mis. Bac., F.R.C.O. 





July, 1904, contains— 
Romanza in E-flat. W. Henry Maszfield, Mus, Bac. 
Andante con moto. James Lyon. 
September, 1904, contains— 

“Eventide,” Fantasia on Monk’s Tune. FE, H. Smith, F.R.C.C. 
Melody in D. A. G, Colborn, 

November, 1904, contains— 
Reverie. Stanislaus Eliot. 
Andante con moto. Bruce Steane. 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc. 
Meditation. Arthur G, Colborn, 
Reverie.. Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET, 


PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 


WEST END DEPOT: 24, GREAT MARLBOROUGH STREET, W. 
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DEAN PIGOU’S MUSICAL STORIES. 

DEAN PiGou told some humorous stories at the 
annual dinner of the Guild of Church Musicians. 
He said he had a rich repertoire of stories of exam- 
ination howlers, most of them repeated to him by 
his intimate friend, Sir Frederick Ouseley. A girl 
who had taken up physiology was asked to describe 
the process of digestion. Her reply was, “ When you 
are eating you should show your food as much as 
If you show your food you reduce it to 
«a plump. The heart has two artilleries brought to 
bear on this plump.” Sir Frederick asked a candi- 
date to tell him all he knew about Mozart. “ Mozart,” 
said the student, “was an Egyptian by extraction. 
His habitat was in Syria, and he flourished during 
the last two centuries.” Other questions put by his 
distinguished friend were: 

Q. How many kinds of scales are there ?>—A. Two; 
chromatic and diabolic. 

Q. What is meant by the term “major key”? 

A. When you go up and down the same. 

Q. What is the meaning of the following musical 
terms: 

Tempo giusto.—Gusty time. 

Acciaccatura.—A caricature. 

Stringendo.—For stringed instruments. 

Cantabile.—Cambridge; to distinguish it from 
the Oxford musical degree. 

Prima volta, Seconda volta.—Used in pianoforte 
duets to show whether the first or second player has 
to turn over. 

Rallentando.—A rallying point. 


vodapiaiiane: 
Jrew Music. 


NOVELLO AND CO., BERNERS STREET, W. 
Offertotre for the Organ. By Hamilton Clarke. 
1s. A showy and effective piece, very suitable as 


an out-voluntary. 

Chaconne in E minor, for the Organ. By 
Dietrich Buxtehude. 1s. 6d. net.—An _ excellent 
study of the old style of Organ Music. Players will 
find it interesting and attractive. 

Madrigal for the Organ. By E. H. Lemare. 
1s. 6d.—Anything by this famous performer calls 
for attention. This piece is a little out of his usual 
stvle, but it is well written. It requires a very clean 
player to do it justice. 

Dramatic Poems for Recitation. “The Sisters” 
(Tennyson), “The Water-Nymph and the Boy” 
(Hon. Roden Noel), “The White Moth” (A. T. 
Quiller-Couch), are before us.—The Pianoforte 
Accompaniments by Stanley Hawley are altogether 
admirable, and make these poems most useful and 
interesting as recitation items. For the drawing- 
room or miscellaneous concert platform the series 
will be found most useful. 

The Witch of the Wood. By John W. Ivimey. 
Orpheus. By C. Rathbone.—An Operetta and 
Cantata for children, the words of the latter being 
by Wordsworth. Both are well adapted for the 


purpose. 


you Can. 


S. RIORDEN, NOEL STREET, W. 

Morning, Evening, and Communion Service 
in F major; Morning and Evening Service in G 
major; Te Deum and Jubilate Deo in G major— 
Whatsoever is born of God. By Dr. Walford 
Davies.—These are all excellently written, more 
difficult, perhaps, than the average Service setting, 
but well worthy of careful study. Really capable 
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choirs will welcome them. The anthem is an 
elaborate work and very effective. Part of the organ 
accompaniment is written on three staves. 

W. H. LARWAY, WELLS STREET, W. 

Cradle Song (Part Song), Walk in the Light. 
By H. Wright Greaves.—Two interesting compo- 
sitions, free from difficulty. 

REID BROTHERS. 

Jesus, King of Glory. By O. A. Mansfield.—A 
S.S. Anniversary setting, and being melodious and 
tuneful should be popular. 

VINCENT MUSIC CO., BERNERS STREET, W. 

Magnificat and Nunc Dimittis. By A. G. 
Colborn. 3d.—A congregational setting, chiefly in 
unison, which ought to command a large sale, 
especially for village use. 

MUSICAL JOURNAL GOPFICE. 

S.S. Anniversary Hymns. Selection K.—This. 
selection contains fourteen pieces, including music 
by Sir Frederick Bridge, Dr. Haydn Keeton, Dr. 





Gauntlett, Sir Geo. Elvey, aid Messrs. J.- H. 
Maunder, Thomas Facer, J. Adcock, and A. 
Berridge—a_ sufficient guarantee of excellence. 


Choirmasters should certainly look at this selection 
when deciding upon their programme. 

March Onward. Choral March. By Thos. 
Facer. 1d.—A bright and effective march, contain- 
ing considerable variety. Will be a favourite with. 
children. 


From Mr. Darnton, 19, Rudall Crescent, Hamp- 
stead, we have received a chant setting of the Te 
Deum, which will be found very useful for congre- 
gational purposes. Copies (2d. each) can be had 
from the composer. 


Necidentals. 


“Do you think that music is of any practical 


benefit in life?” 

“ Well,” answered Miss Cayenne, “judging from 
the photographs of eminent violinists, it must keep 
the hair from falling out.” 





“WELL,” said his cheerful wife, who thought she 
had a soprano voice, “if the worst comes to the 
worst I could keep the wolf from the door by 
singing.” 

“T don’t doubt that would do it,” replied her pessi- 
mistic husband; “hut suppose the wolf should 
happen to be deaf?” 


——— fe ——— 


Co Correspondents. 


Several paragraphs have reached us too late for 
insertion this month. 

E. J. R.—It is quite impossible to print all the 
organ specifications sent us. 

‘, N. T.—Your tunes are moderately good. The: 
L.M. is better than the C.M. 

C. T. D.—It appeared in No. 42 of The 
Organist’s Magazine of Voluntaries. 

ORGANIST.—We should advise the oboe rather 
than the horn under the circumstances. 

The following are thanked for their communica- 
tions:—T. F. (Barnet), C. S. M. (Filey), R. D. 
(Birmingham), A, R. (Dulwich), W. W. (Tenby),. 
R. F. P. (Leamington), A. C. (Keswick), R. R. 
(Bristol), T. A. (Ripon). 








NZ . ‘ 
<4 Us p> . 


2 AT RR FOTNY. HES ARE RAR om 








; 








. 


Soe 


I 
1 


ee ae 


Nr 2a 





MARCH, (905.} 


The Woncontormist Musical Fournai. iii 





LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 





PATRON - - - - - - + - - His Grace the Duxe or LEEpDs. 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Hormes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Aprit, when Certificates 
will be granted to all successful candidates, Last day of entry, 
MARCH 1sth. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
‘Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 
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A SHORT CHURCH CANfaTA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/98.— Devotional. Musical Times 1/1/99.—Admirab e 
Musical Opinion, 1/2/98.—F ine. Musical Standard, 5/39s,—Pleasing 


Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & 60. 
Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill lop, belmont Park, Biackheath, SE. 





NOW READY. MARCH NUMBER. 


MUSICAL CHAT. 


2d, monthly, by post 23d. 
A HIGH-CLASS EDUCATIONAL MUSICAL JOURNAL, 
Contains Special Articles on Musical Matters, Advice 
to Young Students, Character Sketch, Prize Anthem, 
College of Music, etc., etc., ete. 


.. Or ALL MUSIC-SELLERS OR DIRECT FROM .. 

















. Gold, Silver and Bronze Medals and Book Prizes are offered for MUSICAL CHAT Office, Burley Hill, LEEDS. 
4 “Erte Nlswiines Memectaan, aebeth nes +uhiedt ant 
Rhy n e rtment, u ntS are receive a 
bs thoroughly trained under ihe best Muudncanant at Moderate png M A RTI N & COATE ; 
A VACATION COURSE of | i in Special Subje 
Py for Teachers and others fs held at Easter, Aurust, Sad Christeens. Organ Builders, 
1 WEEKES HOLMES. Secve/ary_ | 54-55, Pembroke Street, St. Clements, OXFORD. 
F 2 e 
; A perfect System of Mechanical and Tubular Pneumatio Lever 
i The Or g anist & Choir master . Actions, applicable to any existing Organ. 
4 A Mid-Monthly Musical Journal. Price 3d. First-class Workmanship and Best Materials. 
x UNDER THE EDITORSHIP OF SPECIFICATIONS AND ['sTIMATES FREE FoR New ORGANS. 
Dr. Charles W. Pearce and Rebuilding, Repairs, Tunings, etc. 
oy Dr. Charles Vincent. ’ , 
e 
¥ Office :—60, BERNERS ST., LONDON, W. ST. WINIFRED S MARCH. 
a Sas RIE FOR PIANO OR ORGAN. 
r| Subscribers will receive the paper direet from the | Performed with success at the Royal Albert Hall, etc., etc. 
4 ‘Office on the 15th of every month, post free, United | Post Free, 1/- Septet, 1/- net. Orchestral Parts, 2d, each, 
4 Kingdom and Abroad, 4s. per annum, London: ‘‘ Musica JourNnAL” OFFice, 29, Paternoster Row, E.C, 
. as THE 
ORGANIST’S MAGAZINE OF VOLUNTARIES 
B 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
i Edited by E. MINSHALL. 
i 
: Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 
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. Volumes I,, IL, IIL, 1W., V., and WI, Price 13/6 each. 


List of Contents sent on application. 





November, 1903, contains— 
4 Pastorale. W. Henry Maxfield, Mus, Bac., k.R.C.O. 
March of the Wise Men. W. Henry Maxfield, Mus. Bac., F.R.C.O. 


January, 1904, contains— 
Alla Marcia. Jas. Lyon, : 
Cantilena Notturno, E. H. Smith, F.R.C.O, 
March, 1904, contains — 

4 Postlude. Herbert Sanders, F.R.C.O, 
Reverie. A. G. Colborn. 

May, 1904, contains— 
} Grand Choeur. EK, H. Smith, F.R.C.O, 
7 Fantasia in A Major. W. H. Maxfield, Mis. Bae., FLR.C.O. 








VOLUME VII. 


July, 1904, contains — 
Romanza in E-flat. W. Henry Maxfield, Mus, Bac, 
Andante con moto. James Lyon. 
September, 1904, contains— 

“ Eventide,” Fantasia on Monk’s Tune. &, H. Smith, F.R.C.C, 
Melody in D. A. G. Colborn. 

November, 1904, contains— 
Reverie. Stanislaus Eliiot. 
Andante con moto. Bruce Steane. 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc. 
Meditation. Arthur G, Colborn. 
Reverie. Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET, 


PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C, 
WEST END DEPOT: 24, GREAT MARLBOROUGH STREET, W. 
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PRINCES Sor WALES 


USED ON BOARD THE KING’S SHIPS. 


MURDOCH & G2, *szumcooasonn es. 












ENDORSED BY 
MADAME ALBANI, 
“MISS JANOTHA, 












FES} WAL SETTINGS SUNDAY SCHOOL ANNIVERSARY MUSIC 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “ Huddleston” to I think when 
I 


‘read, and Ten other pieces, 







Selection D contains Twelve pieces by Thomas 


| 
— a Facer; A. Berridge; V. Hemery; C. Darnton; A. 
G. Colborn; W. C. Webb, A.R.C.O.; Lucy C. Hill, 
HYMNS A.R.C.O.; A, J. Jamouneau ; etc., etc. 
auemens. ’ Selection E,. containing Twelve Pieces by Thomas 














Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; A. J. 
THE ROSEATE HUES OF EARLY DAWN .,. B. STEANE. Jamouneau ; C. Darnton; V. Hemery; including W. H. 
ALL HAIL THE POWER . ~ E. H. Situ. Jude’s Popular Thank God for the Bible. 
WHO IS THIS, 80 WEAK AND HELPLESS ? E. MinsHALt. Selection H contains Thirteen pieces by Thomas 
MARCH ON, MARCH ON... ..  ... ... C, Darnton. Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentine 
FORWARD BE OUR WATCHWORD . ee acai Hemery; John Adcock; including Ogden’s Marching 
ROCK OF AGES vas ea ae .. C, B. GRUNDY. 





| 
| ’ 
. C. C. Scholefiel 
SOLINES OF CRNIGS, ARIS... .. E. Mirena, | 00 80 Gone ee ee = eee Ow 










SAVIOUR, BLESSED SAVIOUR ..._—....._:_E. H. Switn. thou gavest, Lord, is ended. 

COME, LETUS JOIN _... sae W. HL. Maxriexp. Selection K, 1905, contains Fourteen pieces by 
BRIGHTLY GLEAMS OUR BANNER ...__... E. Minsuat. Sir Frederick Bridge, Mus. Bac.; Dr. Haydn-Keeton ; 
0, HAPPY BAND OF PILGRIMS ow EJ H. Situ, Thos, Facer; Dr. H. J. Gauntlett; John Adcock; J. H. 
SAVIOUR, BREATHE AN EVENING BLESSING F. Maitianp. Maunder; A, Berridge ; etc., etc. 






The SELECTIONS are published at ONE PENNY 


J Paper, 64 pp., One Shilling net post free. , per 100. Notation). Words only, 1s. 6d. , 













The Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. Time of Performance, 1} hours, 


Old Notation, 1s. Tonie Sol-fa, 8d. 


Recently performed with success at Shoreditch Tabernacle, Highbury Hill, 
Norbiton, Peckham, Birmingham, etc., etc. Sample copy, post free, 8d. 



















over 350 CHOIRS HAVE TAKEN UP ARTHUR BERRIDGE’S CANTATA, 


THE LOVE OF GOD, 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR NEXT CONCERT SEND FOR A COPY. - 







The Presbyterian says :—‘ The sentiment of the words throughout accords well with the title, voicing a strong and glad 
recognition oi the jove of God. Ihe vecal parts are characterised by free and pleasing movement without being unduly taxing.’ 
The Musical News says :—“ It is easy and tuneful,” 







The words are selected fvom the Scriptures or Stand ry iene, while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


Price 1s. both Notaticns. Sample copy to Choirmasters fcr 8d. 
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